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City University of Hong Kong 

Course Syllabus 

  

offered by Department of Asian and International Studies 

with effect from Semester A 2017 /18 
 
Part I Course Overview  

 

Course Title:               

 

Vampires, Monsters, and Teen Demons: A Study of the Gothic in 

Literature and Culture 

Course Code: 

 

 

GE2112 

Course Duration: One semester 

Credit Units: 

 

 

3 

Level: 

 

 

 

B2 

Proposed Area: 
(for GE courses only) 

1  Arts and Humanities 

  Study of Societies, Social and Business Organisations 

  Science and Technology 

Medium of 
Instruction:  English  

Medium of 
Assessment: 

 

 

English 

Prerequisites: 
(Course Code and 

Title) 

 
 

generally none 

Precursors: 
(Course Code and 

Title) 

 

 

generally none 

Equivalent 

Courses: 
(Course Code and 

Title) 

 

generally none 

Exclusive Courses: 
(Course Code and 

Title) 

 

generally none 
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Part II Course Details  

 
1. Abstract  

“Something is uncanny—that is how it begins.” 

  (Ernst Bloch, “A Philosophical View of the Detective Novel”) 

 

This course aims to engage students in analyzing and evaluating the relationship between such Gothic 

representations as vampires, ghosts, and other apparitions in literature and film and our fascination with 

the dark side of the mind. The gothic with its representation of the supernatural and of horror is one of the 

longest standing cultural continuities that spans across cultures, generations, and genres. Students are 

challenged to trace the cultural sensibility of the Gothic in art, literature, and film and develop a critical 

consciousness of the various forms of representation. The focus will be on the Western tradition, but 

examples of gothic youth cultures from Asia will be included as well. In addition to history and style of 

the gothic, students will analyze the elements of the gothic and themes such as terror and horror, 

appearance and reality, setting and confinement, justice and injustice, youth subcultures and the 

imagination of violence. The latter part of the semester deals with contemporary representations, such as 

vampires, werewolves, and ghosts in popular culture, relating it to youth culture and empowerment.  

 

2. Course Intended Learning Outcomes (CILOs) 
 (CILOs state what the student is expected to be able to do at the end of the course according to a given standard of 

performance.) 

 

# Please specify the alignment of CILOs to the Gateway Education Programme Intended Learning outcomes 
(PILOs) in Section A of Annex.  
 
A1: Attitude  

Develop an attitude of discovery/innovation/creativity, as demonstrated by students possessing a strong 
sense of curiosity, asking questions actively, challenging assumptions or engaging in inquiry together 
with teachers. 

A2: Ability 
Develop the ability/skill needed to discover/innovate/create, as demonstrated by students possessing 
critical thinking skills to assess ideas, acquiring research skills, synthesizing knowledge across disciplines 
or applying academic knowledge to self-life problems. 

A3: Accomplishments 
Demonstrate accomplishment of discovery/innovation/creativity through producing /constructing 
creative works/new artefacts, effective solutions to real-life problems or new processes. 

 

  

No. CILOs# Weighting* 

(if 

applicable) 

Discovery-enriched 

curriculum related 

learning outcomes 

(please tick where 

appropriate) 

A1 A2 A3 

1. Explain the various forms of the Gothic in various genres 

and be able to talk and write about it 

  
√ 

  

2. Apply inquiry techniques and analytical skills to a variety of 

texts and films, and art 

  
√ 

  

3. Interpret the connections between various forms of the 

Gothic and cultural contexts, including gender and youth 

    
√ 

4. Utilize skills for literary and cultural analysis that are 

applicable to other themes and enquiries  

   
√ 

 

* If weighting is assigned to CILOs, they should add up to 100%. 100%    
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3. Teaching and Learning Activities (TLAs) 
(TLAs designed to facilitate students’ achievement of the CILOs.) 

Please be sure to consider how the TLAs align with the desired characteristics of GE courses (c.f. 

explanatory note 10). 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

4.  Assessment Tasks/Activities (ATs) 
(ATs are designed to assess how well the students achieve the CILOs.) 

 

Assessment Tasks/Activities CILO No. Weighting*  Remarks 

1 2 3 4   

Continuous Assessment:  100  % 
Quizzes (2)  

To test and reward students’ 

understanding of basic information 

and concepts, as well as historical 

developments. 

√  √    20%(x2) 40% 

Final Essay (1)  

(1000 words) 

 

Students will demonstrate their 

understanding of the theme and their 

ability to research and approach a 

new text independently, applying 

analytical tools to it. The essay will 

have a guiding question that asks 

students to incorporate texts, 

theories, and a critical analysis of 

the represented meaning of the 

Gothic.  

√ √  √   30% 30% 

Creative Project: Students are 

assessed for their creative approach 

to the general theme and their 

personal reflection upon it. 

  √    30% 30% 

Examination:  Nil % (duration:    N/A  , if applicable) 
* The weightings should add up to 100%. 100%  

TLA Brief Description  CILO No. Hours/week 

(if 

applicable)  
1 2 3 4   

 Lectures: introduce essential concepts and 

theories, main texts, art work, architecture, 

and artists and writers 

√ √ √     

 Group discussions based on weekly guided 

reading questions to enhance 

communication skills and critical thinking. 

√ √ √     

 Multi-media presentations, short reflective 

writing to present knowledge intelligently. 

Use of various CATs (creating mindmaps, 

games, minute papers) 

√  √ √    

 Research a text, author, film or work of art 

independently and analyze it from an 

interdisciplinary perspective; to apply new 

knowledge and use analytical tools 

creatively. Write about it. 

 √ √     

 A final group project in which students 

should express the representation of the 

Gothic in a creative way. (poetry, painting, 

film, essay, presentation) 

 √ √ √    
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5. Assessment Rubrics   
(Grading of student achievements is based on student performance in assessment tasks/activities with the following rubrics.) 

 

Assessment Task Criterion  Excellent 

(A+, A, A-) 

Good  

(B+, B, B-) 

Fair  

(C+, C, C-) 

Marginal 

(D) 

Failure 

(F) 
1. Quizzes (2) Assessment will be based 

on knowledge of the 

concept of the Gothic in 

art, architecture, history, 

film, and literature, 

including factual 

knowledge of writers, 

poets, artists, historical 

figures, stories, and 

theories. The quizzes are 

a mix of multiple choice 

and short answers. 

Answers are 100/95/90% 

correct; able to write 

clearly and succinctly 

within the given space 

for short answers.  

Answers are 85/80/75% 

correct; able to write 

clearly within the given 

space.  

Answers are 70/65/60% 

correct; able to give 

sufficient descriptive 

answers within the given 

space.  

Answers are 55 to 50% 

correct; lacks clarity in 

writing within the given 

space.  

Answers are below 45% 

correct; unable to express 

him/herself in writing.  

2. Final Essay Assessment will be based 

on their understanding of 

the theme and their 

ability to research and 

approach a new text 

independently, applying 

analytical tools to it. 

Students can choose from 

three guiding questions 

that require to 

incorporate texts, 

theories, and a critical 

analysis of the 

represented meaning of 

the Gothic. 

Evidence of extensive 

knowledge base in 

various forms of the 

Gothic. Can approach a 

text using a variety of 

theories and analytical 

tools; shows clear critical 

thinking; writes well; 

uses proper terminology; 

adheres to format and 

academic style. 

Evidence of basic 

knowledge; can approach 

a text with some 

analytical tools; shows 

some critical thinking 

skills; writes well, with 

minor mistakes; mostly 

uses proper terminology; 

adheres to format and 

academic style. 

Evidence of basic 

knowledge;  approaches 

a text with limited 

analytical and critical 

skills; lacks writing 

skills; does not adhere to 

academic style and 

format rigorously; does 

not use proper 

terminology 

Shows very limited 

knowledge; has difficulty 

applying concepts; can 

only make simple 

connections; does not use 

proper academic style; 

has very limited critical 

perspectives. 

Has limited or no 

knowledge of subject 

matter and no ability to 

apply concepts; style is 

inappropriate; there is no 

critical thinking apparent. 

Does not submit 

assignment. 

3.  Creative Project Students are assessed for 

their creative approach to 

and presentation of the 

theme of the Gothic that 

should show their 

personal reflection upon 

it. 

Shows full understanding 

of concepts and contents; 

all relevant information 

is included; purpose of 

presentation is clear and 

expressed creatively.  

Shows good 

understanding of 

presented topic; 

information included is 

sufficient; purpose of the 

critical reflection is 

achieved. 

Shows partial 

understanding; material 

chosen for presentation is 

limited; purpose of 

presentation is only 

partially achieved. 

Aspect of creativity is 

obviously lacking.  

Concepts are sketchy; 

reflection not critical; 

information is 

incomplete; purpose is 

not adequately achieved; 

creative output is sloppy. 

Topic is inadequate; 

information is incorrect 

and inadequate; there is 

no clear outline; analysis 

is not comprehensible; 

purpose is not achieved; 

no project handed in. 

…       
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Part III  Other Information (more details can be provided separately in the teaching plan) 

 
1.  Keyword Syllabus 

(An indication of the key topics of the course.) 

 

Origins of the gothic, sublime, uncanny, macabre, supernatural, horror, uncanny in architecture, enclosed 

spaces, place and sexuality, gargoyles, dream, Albrecht Dürer, medieval traditions, gothic literature, 

romanticism, female gothic, Edgar Allan Poe, Mary Wollstonecraft, Charlotte Bronte, Emily Bronte, 

Horace Walpole, Edmund Burke, Sigmund Freud, E.T.A. Hoffmann, psychoanalytical theories, theories of 

the sublime, fairy tales, fiction, poetry, film, Jane Eyre, Frankenstein, Dracula, Buffy the Vampire, X-Files, 

Supernatural, Twilight, Underworld, Anne Rice, Neil Gaiman, German and Japanese gothic youth culture 

 

 
2.  Reading List 

2.1  Compulsory Readings  
(Compulsory readings can include books, book chapters, or journal/magazine articles. There are also collections of 

e-books, e-journals available from the CityU Library.)   

 

Primary Text(s) 
 

 

BLAIR, David. Gothic Short Stories. London: Wordsworth, 2002. (excerpts) 

 

BURKE, Edmund. A Philosophical Enquiry into the Origin of our Ideas of the Sublime and 

     Beautiful (1757). Ed. By James T. Boulton. Notre Dame: University of Notre Dame Press, 

     1968. 

FREUD, Sigmund. "The Uncanny." The Standard Edition of the Complete Psychological Works 

     of Sigmund Freud. Ed. & trs. James Strachey. Vol. XVII. London: Hogarth, 1953, pp. 

     219-252. 

 

GRIMM’S Fairy Tales (selections)  

HOFFMANN, E.T.A. “The Sandman.” (Project Gutenberg) 

________. The Devil’s Elixir (1816). Trans. Ronald Taylor. London: John Calder, 1963. 

HONG KONG Writers Circle. Hong Kong Gothic. Edited by Kate Hawkins, Edmund Price and  

     Marnie Walker. Hong Kong: Hong Kong Writers Circle, 2015. (excerpts) 

KING, Stephen. Introduction to Mary Shelley, Frankenstein; Bram Stoker, Dracula; Robert 

     Louis Stevenson, Dr. Jekyll and Mr. Hyde. New York: Signet Classics, 1978. V-XIV. 

MONTEFIORE, Simon Sebag. Monsters: History’s most Evil Men and Women. London: 

     Quercus, 2009. (excerpts) 

POE, Edgar Allan. “The Masque of the Red Death,” “The Fall of the House of Usher”, “The 

     Tell Tale Heart”, “The Raven” 

RADCLIFF, Ann. The Mysteries of Udolpho. (excerpts) 

STOKER, Bram. Dracula. Ed. John Paul Riquelme. Boston: Bedford-St. Martin’s, 2002.  

      (excerpts and film) 

SHELLEY, Mary. Frankenstein (excerpts and film) 

WALPOLE, Horace. The Castle of Otranto. (excerpts)  
 

Secondary Text(s) 
 

AUSTEN, Jane. Northanger Abbey. London: R. Bentley, 1856. 

BERNSTEIN, Stephen. "Form and Ideology in the Gothic Novel." Essays in Literature 18  

     (1991): 151-65. 

BOTTING, Fred. 2009 (1996). Gothic. New York: Routledge. 

BRONTE, Charlotte. Wuthering Heights. 

GAIMAN, Neil. The Sandman: Preludes & Nocturnes. New York: DC Comics, 1989. 

GOODLAD, Lauren M. E.; Michael Bibby, eds. 2007. Goth: Undead Subculture. Durham, 

     N.C.: Duke University Press. 

GREENWAY, John L. 1986. “Seward’s Folly: Dracula as a Critique of ‘Normal Science.’” 
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     Stanford Literature Review 3: 213-30. 

HOGLE, Jerrold E., ed. 1992. The Cambridge Companion to Gothic Fiction. Cambridge: 

     Cambridge University Press. 

HUCKVALE, David. 2010. Touchstones of Gothic and Horror—A Film Genealogy of Eleven 

     Motifs and Images. Jefferson, NC, and London: MacFarland and Company. 

LA FERLA, Ruth. 2005. “Embrace the Darkness.” The New York Times, October 30. 

LYNDENBERG, Robin. "Gothic Architecture and Fiction: A Survey of Critical Responses." 

     The Centennial Review 22: 95-109. 

MISHRA, Vijay. 1994. "The Gothic Sublime." Albany: State University of New York Press. 

PUNTER, David. 2001. A Companion to the Gothic. London: Blackwell. 

RANK, Otto. 1971. The Double: A Psychoanalytic Study (1914). Trans. and ed. by Harry 

     Tucker, Jr. Chapel Hill: University of North Carolina Press, 1971. (a study of Poe) 

SPOONER, Catherine. 2006. The Contemporary Gothic. London: Reaction Books.  

_____, and Emma McEvoy, eds. 2007. The Routledge Companion to Gothic. New  

 York: Routledge. 

VIDLER, Anthony. 1995. The Architectural Uncanny: Essays in the Modern Unhomely. 

     Cambridge, Mass.: The MIT Press.   

VOLLER, Jack G. 2010. "Bram Stoker." The Literary Gothic. (WWW) 

WILLIAMS, Anne. 1995. "Male Gothic." Art of Darkness: A Poetics of Gothic. Chicago:  

     University of Chicago. 
 

 

 

2.2  Additional Readings  
(Additional references for students to learn to expand their knowledge about the subject.) 

 

    Online Resources 

1. History of Art: The Gothic Era (Gothic paintings of Albrecht Dürer:   

http://www.all-art.org/durer/durer1-2.html) 

2. The Literary Gothic: http://www.litgothic.com/LitGothic/general.html 

Bram Stoker: http://www.litgothic.com/Authors/stoker.html 

 

 Media Resources 

1. Twilight (TV) 

2. Buffy, the Vampire Slayer (TV) 

3. X-Files (TV) 

4. Supernatural (TV) 

5. Dracula (Movie) 

6. Frankenstein (Movie) 

7. Jane Eyre (Movie) 

8. Anne Rice, Interview With a Vampire (movie) 

9. Evanescence, “Haunted”(Youtube) 

10. Alan Parsons Project, Tales of Mystery and Imagination” (Poe) 

 

 

 

 

http://www.litgothic.com/LitGothic/general.html
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Please specify the Gateway Education Programme Intended Learning Outcomes (PILOs) that the course is 

aligned to and relate them to the CILOs stated in Part II, Section 2 of this form: 

 

GE PILO Please indicate which CILO(s) is/are related to this 

PILO, if any 

(can be more than one CILOs in each PILO) 

PILO 1: Demonstrate the capacity for self-

directed learning 

2, 3, 4 

PILO 2: Explain the basic methodologies and 

techniques of inquiry of the arts and 

humanities, social sciences, business, and 

science and technology 

1, 2 

PILO 3: Demonstrate critical thinking skills 

 

2, 3, 4 

PILO 4: Interpret information and numerical data 

 

 

PILO 5: Produce structured, well-organised and 

fluent text 

3 

PILO 6: Demonstrate effective oral 

communication skills 

 

PILO 7: Demonstrate an ability to work 

effectively in a team 

4 

PILO 8: Recognise important characteristics of 

their own culture(s) and at least one other 

culture, and their impact on global issues 

1, 2, 3, 4 

PILO 9: Value ethical and socially responsible 

actions 

3 

PILO 10: Demonstrate the attitude and/or ability to 

accomplish discovery and/or innovation  

2, 4 

GE course leaders should cover the mandatory PILOs for the GE area (Area 1: Arts and Humanities; Area 2: Study 

of Societies, Social and Business Organisations; Area 3: Science and Technology) for which they have classified their 

course; for quality assurance purposes, they are advised to carefully consider if it is beneficial to claim any coverage 

of additional PILOs. General advice would be to restrict PILOs to only the essential ones. (Please refer to the 

curricular mapping of GE programme: http://www.cityu.edu.hk/edge/ge/faculty/curricular_mapping.htm.)   

 

 

A. Please select an assessment task for collecting evidence of student achievement for quality assurance 

purposes. Please retain at least one sample of student achievement across a period of three years. 

 

Selected Assessment Task 

Quiz 1 & 2 

Final essay 

Creative project samples 

 

 

Annex 

(for GE courses only)  

http://www.cityu.edu.hk/edge/ge/faculty/curricular_mapping.htm

