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City University of Hong Kong 

 
Information on a Gateway Education Course 

offered by Department of Asian and International Studies 
with effect from Semester A in 2014 / 2015 

 

 
Part I 
 
Course Title: The Nuclear Imagination: Japan and Beyond  
 
Course Code: GE3105  
 
Course Duration: 1 Semester  
 
Proposed Area: (Please insert “1” for the single primary area, and ‘2” for the secondary area if 

applicable. Students will only earn credit units from the primary area.) 

 
  Arts and Humanities (1) 

  Study of Societies, Social and Business Organisations 

  Science and Technology (2) 

 
No. of Credit Units: 3  
 
Level:  B3  
 
Medium of Instruction: English (supplemented with Japanese but knowledge of 
Japanese is not required)  
 
Medium of Assessment: ___English______________________________________ 
 
Prerequisites: (Course Code and Title) Nil  
 
Precursors: (Course Code and Title) Nil  
 
Equivalent Courses: (Course Code and Title) generally none  
 
Exclusive Courses: (Course Code and Title)  None  

 
 
Part II 
 
1. Abstract 

 
This course explores the complex historical, social and aesthetic relations 
between the nuclear technology and landmarks of popular culture: Godzilla series 
(1954-), Mighty Atom [Astroboy] (1952-), Space Battleship Yamato (1974-), 
Akira (1988) The Silent Service (1988-), Ghost in the Shell (1995-) and others. 
The course will follow how recurring themes of warfare and destruction are 
combined with themes of peace-keeping and salvation, as well as how the 
“nuclear imagination” behind these works can be credited for the creative 
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elaboration of staple figures of the inhuman: the monster and the robot. Works of 
photography, literature, film and contemporary art will be discussed in order to 
enrich the context of the world-famous images from comics and animation and 
dialogues will be generated with the fields of science and engineering. Reading, 
essay writing, team project are among the learning activities. The main focus of 
the course is on Japan due to historical circumstances, but students will undertake 
group research on the “nuclear imagination” in other cultures. 

   
 
2. Course Aims 
 

This course aims to build on connections between students' experience of a 
variety of samples of globalized Japanese popular culture and issues of 
technology with a specific focus on nuclear technology. The course also aims to 
introduce students to major works and theoretical methods of cultural studies 
(cultural criticism and analysis of popular culture) with an emphasis on historical 
and social issues around the particular position Japan occupies in the area of 
popular culture (and historical experience). Our aim is to identify common 
themes underlying a variety of canonical work of Japanese animation and 
understand how these simultaneously re-imagine “Japan” and the  meaning of 
“humanity”. We will also seek to acquire basic literacy in the field of nuclear 
technology (with aid from colleagues from Science and Engineering dept.) and 
attempt to critically examine gaps and distorted representations.  
 
 

3. Course Intended Learning Outcomes (CILOs) 
 

Upon successful completion of this course, students should be able to: 
 

No. CILOs Weighting (if applicable) 

1. Apply a systematic approach to works of global Japanese 
popular culture with an emphasis on the “nuclear 
imagination” affecting the plot and characterization paired 
with basic literacy in nuclear technology 
 

30% 

2. Critically evaluate  the ways in which the cultural 
production reflects historical and political concerns (war 
and peace) as well as engages in topics related to the 
development of science and technology 

25% 

3. Develop the ability to discover connections between 
popular culture icons and other cultural production 
(literature, film, photography, visual art) as well as discover 
parallels between samples of Japanese cultural production 
and that of other countries (e.g. America) 

25% 

4. Apply analytical tools and creative approaches in a cultural 
discussion of the concepts human/non-human, cyborg, 
artificial life, etc. 

20% 
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4. Teaching and Learning Activities (TLAs) 
(designed to facilitate students’ achievement of the CILOs - Some TLAs may address more than one CILO.) 
 

TLA CILO No. Hours/week (if applicable) 

Lecture, Readings and Tutorial Discussion 1, 2, 3, 4,   

Screenings and Viewing sessions with response 
papers 

1, 2  

Invited guest discussants 1,2,3,4  

Essay writing  3, 4,   

Team presentation (short drama performance) 4,   

 
 
5. Assessment Tasks/Activities 

(designed to assess how well the students achieve the CILOs –Some assessment tasks/activities may address 
more than one CILO.) 

 
Type of Assessment Tasks/Activities CILO No. Weighting  

(if applicable) 

Remarks 

Reading/viewing journal summarizing students’ 

thoughts on the lecture content and the readings 

1, 4 20%  

Quiz on the readings  

 

2, 3, 4 10%  

Final Essay 1, 2, 3, 4,  40%  

Team  Project (including a short drama 
performance) 

4 30%  

 
6. Grading of Student Achievement: Refer to Grading of Courses in the Academic Regulations  

Grading is based on students' performance of assessment tasks with consideration to 
overall attitude and contribution to in-class discussion. 

  

Letter Grade Grading criteria in relation to CILOs 

A+ 
A 
A-  

Strong evidence of original thinking; good organization, capacity to analyse and 
synthesize; superior grasp of subject matter; evidence of extensive knowledge 
base. 
 

B+ 
B 
B-  

Evidence of grasp of subject, some evidence of critical capacity and analytic ability; 
reasonable understanding of issues; evidence of familiarity with literature. 
 

C+ 
C 
C-  

Student who is profiting from the university experience; understanding of the 
subject; ability to develop solutions to simple problems in the material. 
 

D Sufficient familiarity with the subject matter to enable the student to progress without 
repeating the course. 
 

F Little evidence of familiarity with the subject matter; weakness in critical and analytic 
skills; limited, or irrelevant use of literature. 
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Part III 
 
Keyword Syllabus: 
 
Representations of Nuclear Technology and Threat, Representations of the Atomic 
Bomb, Role of Japan in Popular Culture, Military and Peace imagination, world 
destruction, dystopia, science fiction, the in-human (monsters, robots).  
 
 

Detailed Weekly Teaching Schedule: 

 

W1. Introduction: Nuclear Multidisciplinarity – on the crossroads of natural science, 

geopolitics, history. (invited instructor from Engineering department) 

W2. Japan and the Atomic Bomb – overview of the global significance of historical 

experience  

W3. “Hiroshima” and “Nagasaki” in literature, theatre, film and cultural heritage  

W4. The Japanese post-war recovery and the emergence of mass/popular culture 

(review1 due) 

W5. Godzilla and the Monster Imagination 

W6. Mighty Atom and the beginnings of Japanese animation  

W7. Akira, Space Battleship Yamato the end and the salvation of the world (review2 

due) 

W8. The Silent Service and Jipangu and Japan’s international mission 

W9. Ghost in the Shell and the Cyborg futures 

W10. Atom’s Children and Motives from Contemporary Art (Murakami Takashi, 

Yanobe Kenji) 

W11. Students' projects (discuss samples from other culture with a comparative 

perspective) 

W12. Students' projects  

W13. “Fukushima” and the world 
 
Recommended Reading: 
Text(s): 
Allison, Anne. Millennial Monsters: Japanese Toys and the Global Imagination, 
University of California Press, 2006.  
Azuma Hiroki. Trans. Kono Shion and Abel, J. Otaku: the Database Animals.  
Dower, John. War Without Mercy. 
Duras, Marguerite. Hiroshima, mon amour. 
Frayn, Michael. Copenhagen. 
Goodman, David (trans). After Apocalypse: Four Japanese Plays of Hiroshima and 
Nagasaki. 
*Grenville, Bruce (ed.). The Uncanny: Experiments in Cyborg Culture, Vancouver 
Art  Gallery: Arsenal Pulp Publ., 2001.  
Hearsy, John. Hiroshima 
Ivy, Marilyn. “Trauma's Two Times: Japan's Wars and Postwars”, positions: east asia 
 cultures critique, 16:1, 2008. 



  

     5
 

Jacobs, Robert (ed.). Filling the Hole in the Nuclear Future: art and popular culture 
 respond to the bomb. Plymouth, UK: Lexington Books, 2010. 
Kelts, Roland. Japanamerica: How Japanese Pop Culture has Invaded the US, 
Palgrave Macmillan, 2007.  
Kerner, Aaron. Representing the Catastrophic: Coming to terms with 
“Unimaginable” Suffering and “Incomprehensible” Horror in Visual Culture, Edwin 
Mellen Press, 2007.  
*Mizuno Hiromi. “When Pacifist Japan Fights: Historicizing Desire in Anime” in 
 Lunning, Fr. (ed.) Mechademia2: Networks of Desire, Minneapolis: University 
 of Minnesota Press, 2007. 
*Napier, Susan. “Panic Sites: The Japanese Imagination of Disaster from Godzilla to 
 Akira” in Journal of Japanese Studies, 19:2, 1993.→Treat, J. W. (ed.) 
 Contemporary Japan and Popular Culture, Honolulu: University of Hawaii Press, 
 1996. 
Oe Kenzaburo. Hiroshima Notes. 
*Otsuka Eiji, trans. Lamarre, Th. “Disarming Atom: Tezuka Osamu's Manga at War 
 and Peace” in Lunning, Fr. (ed.) Mechademia3: Limits of the Human, 
 Minneapolis: University of Minnesota Press, 2008. 
Rhodes, Richard. The Making of the Atomic Bomb.  
Shapiro, Jerome. Atomic Bomb Cinema: the Apocalyptic Imagination in Film, 
Routledge, 2002.  
West, Mark. The Japanification of Children’s Popular Culture. Scarecrow Press, 
2009.   

 

*preliminary coursepack 
 
 
Online Resources: 
 
Tanaka, Yuki. “War and Peace in the Art of Tezuka Osamu: the humanism of his epic 
manga”, The Asia Pacific Journal: Japan Focus, 38-1-10, September 20, 
2010.http://japanfocus.org/-yuki-tanaka/3412 
The Atomic Age, lucian.uchicago.edu/blogs/atomicage 
 
Resource Planning and Consultation:  

(Please indicate the requirements and planning for special resources to support the course offering, and consult 
expertise in other related disciplines if the proposal covers content beyond your own discipline.) 

Contact with Dr. Bing Luk from MBE department is established and cooperation 
between the proposed course and Dr. Luk's “Our Life in the Atomic Age” is under 
consideration. 
I am also thinking of establishing a collaboration with Prof. Norma Field’s course 
“Hiroshima, Nagasaki and Beyond” (University of Chicago) 

http://japanfocus.org/-yuki-tanaka/3412

