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For five millennia, Chinese civilization developed myriad cultural traditions
that continue to inspire and nourish the Chinese people today. These
deeply-rooted cultural traditions should be celebrated and maintained.

The Tang dynasty was a glorious and celebrated period in Chinese
history, marked by tremendous progress in culture, technology,
politics, economics, and diplomacy. This exhibition brings together
Tang dynasty artifacts from private collections in Hong Kong, inviting
viewers to experience the optimistic ethos, multiculturalism, and artistic
sophistication of the Great Tang. The artifacts showcase the Tang
empire’s power and prosperity, as well as the richness and vibrancy of its
social life.

“Glories of the Celestial Empire: Tang Culture and the Silk Road” is
organised by the Hong Kong Rosamond Foundation with the goal of
celebrating China’s rich history and cultural traditions by showcasing
beautiful artifacts from different periods of the Tang dynasty. The
Foundation hopes that young people, in learning about and reflecting on
the continued vitality and accommodating openness of Chinese culture,

will be inspired to cherish, embody, and preserve it.
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The concept of hard power and soft power, which we talk about
nowadays, was actually already embodied in the Tianchao of ancient
China. The term Tianchao first emerged at the time of Emperor Wu of the
Han dynasty, and means “Celestial Empire” or “Empire of Heaven” , and
was used by neighbouring countries to refer to China which was then at
its political, economic and cultural height. The Tang dynasty continued
building an empire through territorial expansion carrying China to even
greater heights. More countries submitted to the rule of the Empire and
became its tributary. By the time of the Zhenguan Reign Period, the Tang
dynasty had already flourished for more than a century and was regarded
as the “Celestial Empire” in the world. Not only did its political power
thrive, but its art and culture were also flourishing. The land and sea Silk
Roads opened up channels for continuous trading and cultural exchanges
between tributary states and China, allowing each to learn from the other.
The well-known Sancai-glazed pottery, for example, results from the Silk
Road civilization. Thanks to the concerted efforts of generations, precious
artworks of the Tang dynasty have survived, now capable of displaying
the prosperity of this past golden age.

The exhibition “Glories of the Celestial Empire: Tang Culture and the
Silk Road” features precious cultural treasures of the Tang dynasty, and
is presented by the Indra and Harry Banga Gallery (Gallery) at the City
University of Hong Kong. There, everyone can marvel at the thousand-
year-old beautiful objects from the Tang era, admiring their artistic
qualities, exquisite craftsmanship and aesthetic value. Such cultural
artworks also display the history of commercial and religious interactions
between China and its neighbouring nations, enabling one to better

understand the once thriving “Celestial Empire” and its people.

The Gallery organizes exhibitions that engage the community and help to
nurture the humanistic imagination and creativity of students and Hong
Kong society. It also draws on the strengths of the University to stage
technologically innovative presentations that interact directly with the

viewers.
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Connected to Iran, Arabia, and the Eastern Roman Empire by trade routes, Tang China (A.D.618-907)
assimilated elements of Central Asian and Western cultures and in turn influenced these regions on

various levels, becoming an empire of truly global significance.

From the Western Regions, Tang China imported a variety of gold and silver jewelry and vessels, which
inspired Chinese craftsmen to create works that fused of Chinese and Western cultural elements. Gold
and silver wares became objects of daily use for the imperial family and nobility. They were mostly
decorated with birds and flowers, dragons and phoenixes, and floral scrolls, and were often granulated
and inlaid with gemstones (nos. 16, 17). Tang elites of both genders had a sophisticated appreciation
for scholarly items (nos. 5, 6) and other objects for everyday use (nos. 12, 13, 35). Painted earthenware
figurines of the High Tang (no. 11) embodied the feminine beauty ideals of abundance, elegance, and

unaffected naturalness.

The designs of other objects also originated in the Western Regions, including the horse ornament
(no. 7), bronze mirrors (nos. 14, 15), pushou knockers on a tomb entrance (no. 1), and tomb guardian
creatures (no. 2). Among the ceramic vessels, the white-glazed amphora with double dragon handles (no.
29), white-glazed Phoenix-head ewer (no. 30), and sancai vase with flared rim (no. 34) were inspired by
Sasanian metal wares (no. 33), Roman glazed earthenware (no. 27) and glassware (no. 31). The three
feet of the platter with marbled pattern (no. 28), the lion emblems of the white-glazed amphora with
double dragon handles (no. 29), and the bird-shaped lid of the white-glazed Phoenix-head ewer (no. 30)

all reflect the cultural influence of the Western Regions, where these design elements prevailed. (no. 32).

Chinese officials (no. 4), merchants, and performers (nos. 18, 19) were not the only people drawn to the
great metropolises of Chang’an and Luoyang. Foreigners also arrived in these cities by land and sea. On

land, they used camel caravans to transport goods (nos. 9, 10, 21) and brought the fine horses (no. 8)

desired by the Tang dynasty from the Western Regions. These Foreigners came from Sogdiana, Arabia,
and South Asian countries (nos. 20, 22-26) and were involved in various professions. Some of them were
even employed by the Tang court (no. 24) as officials. People from Silla and Japan, admirers of Tang
China, arrived as students and returned to their home countries as cultural ambassadors. Among them
was the Japanese official Kibi no Makibi, (A.D. 695-775) who was later tasked with writing inscriptions on

Japanese coins (no. 42).

Tang China was permissive towards the various Eurasian religions, allowing them all to flourish. Originating
in India, Buddhism entered China during the Han dynasty and became significant religion there during
the Tang. Many Tang dynasty Buddhist artworks bear stylistic traces of their Gandharan origins (nos. 3,
36, 37). The epitaph of the daughter of writer Quan Deyu (A.D. 759-818) (no. 38), who became a nun,

contains fascinating details about the religious life in the mid- and late-Tang periods.

Coins offer another important source of information. With Tang China’s expanding influence, its Kaiyuan
Tongbao copper coins (nos. 39-41) spread along the Silk Road to the countries of the Western Regions,
which based their own currencies on them (nos. 45-48). Following the An Lushan Rebellion (A.D.755-762),
the Anxi Protectorate minted its own coins (nos. 43, 44) and had to defend itself against foreign invasion,
which indicated the Tang dynasty’s declining control of its borders. Coins of the Western Regions entered
China as part of the flourishing Silk Road trade. Most common among them were Sasanian silver coins
(nos. 50, 51), whose Zoroastrian-inspired design influenced the Turk Shahis (no. 49) and other cultures.
Studying the images and inscriptions on these coins, one comes to understand the dynastic change of the

polities that issued them.

The culture of Tang China influenced the rest of the world, which in turn shaped Tang China. This vibrant

. . . . . . . . ”»
and dynamic interaction transformed medieval Eurasia into a glorious “global village.
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A Pair of Gilt-Bronze
Knockers (Pushou)
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This pair of large pushou knockers were likely installed on the front door
of an aristocratic stone tomb. Carved with animal faces, they were meant
o to ward off thieves and evil spirits. A similar but smaller gilt knocker was

i} excavated from the ruins of Daming Palace, now in the collection of the
17cm(D) Xi'an Museum.

16



02

Sl R B —
A Pair of Painted Pottery
Tomb Guardian Creatures

& Tang

L: 47cm(W); 71em(H) | R:31em(W); 58cm(H)
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One of the tomb guardian creatures has a human
face, while the other has an animal face. The latter has
protruding eyes, flaring eyebrows, goat-like beards, large
ears, small horns on its forehead, and two flame-like
wings. Its chest and armpits are decorated with floral
patterns. The human-faced creature is colorfully painted
throughout, has horse-hoofs for feet, and is in a squatting
pose. Large and stylistically distinctive, this pair of tomb
guardian creatures are imposing and impressive. They
were believed to protect the tomb against threats and
disturbances from outside.
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Black Granite Sculpture of a
Heavenly King (Lokapala)
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This Heavenly King (Lokapala) has the face of a foreigner,
with tight-knit brows and large round eyes showing a fierce
expression. The Lokapalas originated in India. Early Buddhist
texts refer to Four Lokapalas residing on the lower slopes of

Mount Sumeru, each guarding one mountain.
e = T (AT 9-10 tit4D)
Late Tang-Five Dynasties (A.D. 9"-10" Century)
- MR HE  BREH
130cm(H) Photo Credit: Sotheby's
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Painted Pottery Figure
of a Civil Official

& Tang

41cm(H)
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This figure was a high-ranking guardian of a tomb. The
hands of this figure are concealed in front of the chest. It
is dressed in the typical Tang dynasty Chinese court dress

of a long, wide-sleeved tunic over a long gown with a

wedge-shaped cap on its head. Some traces of gold leaf
are still visible on the cap.
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Grey Pottery Inkstone
with Twelve Peaks Design
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Ten-Legged Bronze
Inkstone with Lid
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J# Tang

17cm(D); 16cm(H)

This grey earthenware inkstone was hand-sculpted to
evoke the Twelve Peaks of Wushan, a site of marvelous
and ever-changing scenery that the educated elite of the
Tang dynasty loved and celebrated in poetry.

J# Tang

23cm(D); 12.5cm(H)

This inkstone has ten horse-hoof legs that slant outwards
slightly. It comes with a lid with a bulging top and round
knob. With a straightforward design and a compact and
balanced form, this is a very fine example of Tang dynasty
inkstones. (Text: Mengdiexuan)
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Gilt-Bronze Horse Ornament in the
Form of a Leaf
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Such ornaments typically adorned the chest of a horse. They have a long
history and can be traced to the Eurasian Steppes of 6th century BCE.
Through cultural interaction between the Tang dynasty and northern
nomadic peoples, these horse ornaments were adapted as a decoration
and design for use in China. (Text: Mengdiexuan)

/& Tang

10.7cm(W); 13.5cm(L)
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A Pair of Painted
Pottery Horses

& Tang

L: 83cm(W); 89cm(H) | R: 79cm(W); 76cm(H)
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Sculptured in accurate proportions, these two horse
figurines have robust bodies, with muscular chests
and abdomens, round rumps, and strong legs. They
strike spirited and naturalistic poses. The Tang dynasty
regularly received thousands of horses as tributes from
its neighbors like Kangju and Tibet. These tribute horses
were often of fine and robust breeds such as these.
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Painted Pottery Grooms

& Tang

Lto R: 66cm(H); 64cm(H); 62cm(H); 68cm(H)
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The grooms wear futou hats, jackets with tapered sleeves
tied around the waist with sashes, trousers, and tall boots
with pointed tips. With their raised arms and closed fists,
they probably were designed to hold the reins of horses
or camels. Traveling frequently between east and west,
these traders and emissaries from the Western Regions
also served as facilitators of cultural exchange.
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A Pair of Painted Pottery Camels
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These two-humped camels are identifiable as Bactrain
camels native to Central Asia, with their heads lifted up,
they open their mouths to growl. They have protruding
round eyes, ring-like ears, and long tails. They stand on
straight legs attached to the rectangular bases.

& Tang

L: 73cm(W); 89cm(H) | R:66.5cm(W); 92.5cm(H)
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Painted Pottery Court Lady
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This court lady wears ruqun attire, consisting of a jacket
over a long skirt. She has a plump body, long and narrow
eyes, a small mouth, and a round face with a calm
expression. This full-bodied lady represents the standard
of female beauty of the Kaiyuan era(A.D. 713-741) . Later
depictions of female beauty tended to be overweight.
The court lady's hair is arranged to surround her entire
face densely in a style known as paojiaji, popular during
the Middle and Late Tang dynasty.

& Tang

47cm(H)
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Gongxian Ware White
Glazed Spittoon (Zhadou)
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A zhadou was placed on a dining tables to hold bones
and food scraps. Small zhadous were also used to
contain used tea leaves and thus were considered
tea Instruments. Gongxian was the primary kiln site
in northern China during the Tang dynasty. Its kilns
produced various types of ceramics, including wares with
white, black, blue, marbled, monochrome, and sancai
glazes. Some Gongxian white wares were produced as
tributary goods.

J# Tang

10.3cm(H)
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Steatite Stone Censer
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Popular during the Six Dynasties, Sui, and Tang periods,
censers such as this could be used to scent clothing or
for warmth. They came as earthenware, white ware,
or steatite.

J# Tang

1lem(H)
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A Bronze Mirror with
Auspicious Creatures
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& Tang

235cm(D)

38

The decorative programme of this bronze mirror is divided
into an inner and an outer area by a high-relief loop of
bowstring bands. The inner area features four pairs of
auspicious creatures frolicking with each other around
the central knob. Around the loop of bowstring bands is
a circular inscription. Beyond the inscription are twelve
auspicious creatures including a luan phoenix and a
heavenly horse. The creatures are divided into four groups
by floral motifs. (Text: Mengdiexuan)
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Floriform Bronze
Mirror with Gold Back
and Galloping Horses
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& Tang

55cm(D)

This small mirror is highly unusual for having a thin layer
of gold gilding in the back. Moreover, it is decorated with
galloping horses, an extremely rare pattern. Other Tang
mirrors of this type tend to be decorated with grapes and
auspicious creatures or with abstract floral patterns.
(Text: Mengdiexuan)
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Gold Hairpins
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& Tang

3.2cm(W); 10em(L)

40

Bird-and-flower motifs, dragons and phoenixes, and floral
scrolls predominate in Tang metalware, which was often
worked into a beaded texture and inlaid with gemstones.
This pair of gold hairpins was filigreed with motifs of
flowers and leaves and then inlaid with red, white, blue,
and green glass and gemstones. The remaining space was
filled with a fine beaded texture. (Text: Mengdiexuan)
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Gold Comb Top with
Inlaid Gemstones
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& Tang

1.8cm(W); 9.3cm(L)

This comb top has a half-moon form. Pieces of turquoise,
agate, and blue and green glass are attached to the
ground of fine beaded texture with gold threads.

(Text: Mengdiexuan)

41
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Painted Pottery Figure
of a Performer
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& Tang

37cm(H)

4

This figure wears a futou hat, a long robe,
and a belt. With his hands clasped in front
of his chest, he seems to be performing.
His appearance and pose suggest a
performer of canjunxi, a theatrical art that
combined storytelling, music, and dance.

43
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A Pair of Painted Pottery Light
Green Glazed Performers
of Canjunxi
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Two Painted Pottery Dwarfs
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J# Tang

L:19.3cm(H) | R:19.5cm(H)

Canjunxi is an early form of Chinese theatre that
originated in the Han dynasty and flourished during
the Tang and Song periods. In the early Tang period,
canjunxi was relatively simple and generally involved two
performers teasing each other in a dialogue. It was often
performed in the imperial palace.

& Tang

1.:135em(H) | R:12.5cm(H)

In Tang palaces and noble residences, dwarfs served as
performers, dancers, and musicians. Dwarfs of foreign
origins were sought after in the Tang dynasty. Based
on their appearance, these two dwarfs are respectively
Sogdian and Han Chinese, demonstrating the cultural
syncretism of the period.

45
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Painted Pottery Camel
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& Tang

30cm(L); 28.5cm(H)

Camels were an indispensable means of transportation
in the flourishing Silk Road trade of the Tang dynasty.
Originating in a Tang tomb, this earthenware camel
carries luggage showing a mask-like image, which some
scholars interpret as a tiger. Among the four animals of
cardinal directions in classical Chinese mythology, the
White Tiger was the guardian of the west, which was
understood to be where the dead went.

49
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Painted Earthenware
Figure of an Arabian

& Tang

28cm(H)

50
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This figurine wears a high pointed hat and has a long face
with deep-set eyes, a high-bridged nose, and a full beard.
It matches exactly the description of Arabs in the New
Book of the Tang. During the reign of Emperor Gaozong
(A.D. 649-683), the Arabs sent tributary envoys to the
Tang empire, beginning a close trading relationship.
Arabs were also active maritime traders. They settled in
Xi’an, Guangzhou, and Quanzhou.
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Painted Pottery Figure of
a Foreigner
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& Tang

28cm(H)

Based on his appearance, this person was likely from
Sogdiana, or present-day Uzbekistan. The Sogdians
were shrewd merchants, buying silk in China to sell in
the Western Regions and buying valuable jewels and
gemstones, such as agate and pearls, in the Western
Regions to sell in China in turn. They also engaged in
high-interest moneylending, slaves and domestic animals
trading, thus amassing vast amounts of wealth.
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PRI A A SCE 1

Painted Pottery Figure of
a Foreign Civil Official

JE N BB B SRR A6t SR ) N R R T AR A
CRMA 3% | EJEER > WRHHE S ; SRR
et B E ~IARSIIVER > S R AR
BIFHANSCE RSP0 — a0 B EEA M o RE
RFNEIEE ©

& Tang

34.5cm(H)

The cosmopolitan openness of the Tang dynasty
attracted people from around the world. Foreigners in
Tang China typically were merchants crossing the silk
road with horses and camels; musicians and performers;
servants; and officials. Because foreigers tended to be
physically robust, they often served in martial positions.
By contrast, this foreign civil official has a somewhat
slender body. His large eyes staring spiritedly ahead, he
exudes self-confidence.
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Eapnpaalits

Painted Pottery Figure
in Foreign Dress

AGHEEE T 0 TR o BELE AR
i o FARRAA /R ZF R AL > RIS - L IEARAR
JEETR B PHAK

54

J# Tang

30.5cm(H)

This figurine's hat with a high protruding
top resembles the "trumpet hats" of
monks. It wears tall boots suitable
for spurring a horse. Such attire likely
originated in the Western Regions.

& Tang

16.5cm(H)
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b IR = e AU

Painted Pottery Figure of a
Kunlun Slave

ARiPERIREREE - HREE  TEEMEREREsIY
F oo 8T > BB E SRR ARA —BEE - FEAK
B IR B B e s R AR AR T ©

This figurine has dark eyebrows, curly hair, a wide nose, and
thick lips. It represents a slave hailing from the Kunlun region
who earned a living by performing acrobatics. Scholars
disagree about where Kunlun was. Some locate it in Africa,
while others locate it in Southeast Asia.
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B ok i e ) B EE EL AR
Yellow and Green Glazed

Pottery Skyphos with Leaf
and Berry Patterns

TEATEAT R A 28 5 7 BRI T 452 b B SR RN R E 2 {8
Rl B e BB~ BAE T — 2B O A R B 44 | it o
H > HEOTEEREE - 8 2= o R 1R
eV B AL 2 AR AP B AR L A &R AR B i 4
R ARE > B ERFHEETEE

ZE SR (FVATCAT | D - AT 1 4D
Roman Empire (circa B.C. 1¥ Century-A.D. I"'Century)

13cm(W); 7cm(H)

56

Around the start of the Common Era, the Roman Empire
mastered the ceramic firing techniques transmitted from
Egypt and Mesopotamia. It produced many thin-walled
earthenware vessels for elite use. These vessels were
primarily glazed in yellow, ochre, and green. In style and
design, they were similar to Chinese glazed earthenware
of the Northern Dynasties and Tang periods. It is possible
that Roman wares entered Tang China through the Silk
Road and became fashionable among the elite.

Wz

. ‘:‘-‘ll.‘-""
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B A — 2
Amber Glazed Marbled
Pottery Platter

ARG AR AR R ARG RI P LR S TE
MAREHILE > FERE AR S IEAAT > ATRETRIN AL HUHh & A 52
AR B a EEs I - =R BAYSLRR BT 0 A
B AR S U T B A IR

J# Tang

14cm(D); 3cm(H)

This platter is decorated with the “twisted-color”
technique, which involves interweaving clay of different
colors to form the body, which is then glazed in yellow.
The “twisted-color” pattern may have been inspired by the
spiral patterns seen in glassware and stone objects from
the Near East. On the other hand, the three-footed platter
originated in Europe, particularly seen ancient Roman and
Byzantine gold and silver wares.
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I 5 R 1
EFREMN AT
Gongxian Ware White

Glazed Amphora with
Dragon Handles

B Tang

44cm(H)

A H I R

TOMAME > =8 5 AMNE - BhEkr > "l 7R
SHEFRE - HOEHERELAFE - REEIVEEL > 25
REEHF AR FERATIRVIE B o BN SRz
AOZREL A el /NI EETE ER TR T A A S A S 2
LA -

This vase was produced in Gongyi County, Henan. Glazed
in white, it is a precursor to white porcelain. The mouth
features lion heads, and the main body is decorated
with shallow reliefs of floral pattern—both origining from
Central Asia. This object can be compared to amphorae
of classical Greece. Curved handles with dragon heads
run between the mouth and the shoulders. This vessel
form was popular in Tang ceramics, especially during the
early to middle Tang dynasty.
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IR EE H Rl B R

Gongxian Ware White
Glazed Phoenix-Head Ewer

BESMEENE

Yue ware celadon water dropper with Phoenix-head

J# Tang

7cm(H)

BlEE B E ERAA S MAREN - SRR T B IR S E ST
Rl BT AR a0 2= rh St & 19 8 2347 > 7R m] R B — A R
HIRPEENEE o JRLLIARTE et 7R 2 77 RO LI AR A > T AT LI I A EE
FliELE K o

60

& Tang

17cm(H)

The lid is in the form of a phoenix head, which joins the pitcher's spout
to form a mouth. The form of the vessel reflects the influence of Persian
metal bird-head pitchers and may be traced to Central Asian metalware.
This form can also be seen in glazed earthenware jugs from Central Asia
and Iran. The design was also adopted by the craftsmen in the southern
China. A related example of Yue ware celadon water dropper with
Phoenix-head is shown in the picture above.
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Green Glass Jug

7 B R B S A O AN R B R 38 - 5
PO BRI EUR B > A ER GRS - 5
TATC 1 THACKS > BEIGERBRREGS RS BRI
RS fie 2 B W R B AR (L2 0 > B INER ) B i 44
BREA L At LR =R THRE o

ISHB (FA7T 3-4 tit4d)
Roman Empire (circa A.D. 3“-4"Century)

14.5cm(H)

62

Roman glass production was based on Greek precedents.
The first Roman glassware was dark in color. Around
the first century A.D., Roman glassmakers had become
technically sophisticated enough to produce colorless or
light blue glassware, which became the mainstream. A small
number of Roman glassware entered China through the Silk
Road and became treasured objects of the Tang elite.

32

Ll AR

Green Glazed Pottery Jug

I3

SSHEAR AR B OPRIR1H (Kashan) HIEE > fEECETURAIEE
R EREN - ARG R RNE QTS8R EREY
PR > PR TSR AR L PP A
ARAR B IS P AR TR o SR

FRERHIE (AT 10-13 D)
Central Asia (A.D. 10"-13"Century)

15.5cm(H)

This pitcher likely originated in Kashan, Iran. Its form
dates it slightly later than the pitcher with a phoenix-head
lid discussed above. It is possible that Chinese potters
translated metal Persian bird-head pitchers into ceramic
pitchers, and later exported these new pitchers to the
Middle East through merchants.
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A Silver Vase

DU SR AS TR P > 8 FORUE AT R IR R R £ 5
e B2 RLASTRACE - MBI T AT A 0 AR T =i iERY
JAh o AR B SRR - R AR - iakEslR
AHEN = RG]+ o
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— LR
A Sancai Glazed
Pottery Vase

RG> W - M B RS RE
AL FIEREE EEEDE B =0T WA T=F)
AR » = 0ads — RN (BTRRPRRRER >
A& Y AR AT ER] o ASERT B PEISEE 231 >
BRI RERAESEY (RRSE 33 MIREOM) - dtkaT
RSB B SRE -

J# Tang

12.3cm(H)

64

Vessels made of gold or silver originated in the Western
Regions. Vases with dish-shaped rims with decorative
flower emblems can be traced to the Sasanian dynasty in
Persia. An example can be found in the Miho Museum,
Japan. By contrast, this vase is undecorated, suggesting
that it was made by the Chinese. The same vessel form
was replicated in sancai-glazed pottery.

J# Tang

15cm(H)

Tang dynasty potteries came in many different types of
glazes, but most popular were yellow, green, and white
glazes, which were known collectively as sancai or “three
colors.” The term came to refer generally to Tang glazed
earthenware. Sancai potteries were usually made to be
funerary objects, but some of them were used in everyday
life. This vase is based on a metalware prototype from the
Western Regions. The Tang dynasty also produced cast
metal objects based on the same prototype (catalogue 33).
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B2 SRR B DT
[.Lushan Ware Black

Glazed Jar with Blue and
White Splashes

& Tang

20cm(H)

BlEZrRNRELRMEES > RS LY EERRE
SRR > TEEF AR S HEERRR > s A RE GO
#HAKRT o ASDUBR Rt FREE R - B P
HALESH) > HABCETAEE o

The Lushan kilns were famous folk kilns located in Lushan

County, Henan, and flourished in the Tang dynasty.

Lushan ceramic artists became famous throughout China
for creating glazes of various colors by adjusting the iron
content in the glazes. The splashed design in the present
jar can be compared to contemporary paintings with
splashes.
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Pottery Head of a
Buddha

RERE RO S H AEHTEAEET » MR TR > B
AP~ PEEAI iR FORERR o ATTRTIO AT > TR
KRR A R e 28 12 55 b ) e 28 {8 e 2 28 7 R 0 TR A O
ZIFE o R IR UEAEEAUEEI T - 1218 hPERAT
7 AR RN R 5 B IR BB R - AphE A HhEE -
HE >~ @R AEON A GER R o BHh > BEE AR AR mEM
M L JeE Ak o
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A Pottery Relief

Fragment of a
Buddhist Stele

ULHREERR T HURMERESN AR T ~ b R FERESAT: - fEME LEER RS
TRBE EMREAZIEERIER - BRHEHITTERZUREE R — i
B FERAHE > BEEE N HIERENG R - M RIRAER
JB > ARMRE R o LT ARRE AR SRR o ARRAGI T 7] R AE A E
U I —f s T -

IREFEEHE (AT 5-6 tH4d)
Gandhara (A.D. 5" -6"Century)

26.5cm(H)

68

Gandhara was the region of present-day northwestern
Pakistan and eastern Afghanistan. After Alexander the Great
conquered Gandhara in the fourth century BCE, Gandharan
sculpture came under Greek influence. Accordingly, this
Buddha head shows European physiognomic features such
as wavy hair, deep-set eyes, and a high-bridged and straight
nose. Itis not a stone sculpture but pottery.

& Tang

14.5cm(W); 23cm(H)

Aside from the historical Buddha, this shrine also features one of his
disciples, a muscular guardian, a lion that was the Buddha’s companion.
Although the stele is pottery, it retains the format of a sculpted stone
icon. Buddhist stele of this period tended to represent the historical
Buddha giving a sermon, and thus set him as the main icon within a
group of icons. In this case, the Buddha'’s clothing appears soft and has
clearly articulated folds, reflecting the stylistic influence of Gandhara. A
closely related example was excavated from the Xing ware relics site in
Hebei province.
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3 REGTSE N —AESRER > H U DR —2E o R TIKBECA » HRIRIHA

B
::E;  SOBETERL (87T 759- 818 4F) ZymlfE @ THEE L XER - NRZERT B
L et RS 8
ZEs s W e

R FREIRSE o MR/ NS BIESS > Bk (WL 8304F) RN RZE Y

A Stone Epitaph of a Nun P =T 1 MR EREIRR AR =X (RREHER) - MOk Bey 3

This inscribed tablet came from the tomb of a nun surnamed Quan. The inscription is a biography of
her written by her brother. Nun Quan was born to a family of officials in Chengji County, Tianshui. Her
grandfather, Quan Gao, held the office of Minister of Works (Sikong), and her father, Quan Deyu (A.D.
759- 818), held the office of Minister of the Masses (Situ) and was a renowned writer of the late Tang
period. From a young age she "yearned for the teachings of profound emptiness," and at age seven she
}tlg'ﬁ?’&ﬁ) received permission to become a nun in Zhengguo Temple. Unfortunately, she was of poor health and

died at age 21 (A.D. 830) in Xuanpingli, Chang'an. Historical sources mention Quan Deyu’s two sons

40cm(W) X 40cm(L) and one daughter, but not a second daughter. The inscription thus fills a gap in the historical record.
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H A B T e

Kaiyuan Tongbao
Copper-Nickel Coin

PTCA BV S (AJT 621 4F) » HEZEE
TEFA TSR LR 09+ fI B R B ¢ 8% o RTT/E TS E R,
POk > — M7 —88 o R —

Kaiyuan Tongbao cash coins were first minted in the
fourth year of the Wude era (A.D. 621) under the first
Emperor Gaozu of the Tang. These cash coins are
historically significant for introducing the new currency
unit of gian, based on a decimal system. Each Kaiyuan
Tongbao coin weighed 2.4 zhu and was equivalent to
one gian. Ten gian equalled one liang exactly.

2.5ecm(D) J# Tang
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BIEENGETEE

Kaiyuan Tongbao Copper
Coin with Half-Moon Motif

R — R A TN AR SO0 2 oA B
HEFROR - % (RTHAGAUNTE) SR B RO 3 3
e

On one side of this coin is a raised mark resembling a
half-moon. It was said to represent a fingernail of Empress
Wende, or Imperial Consort Yang. These Kaiyuan Tongbao
coins were the main style between the High Tang and the
mid-Tang periods.

2.6cm(D) & Tang
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\

EEFITEE

Kaiyuan Tongbao
Gilt-Copper Coin

M~ RESERITEE N AR AT HARZAHE
HIEEW > VR - WUk At - EEETTIH - BEIEH
MEARG RS ~ MR8 (HARTPAIEEFERE -

Kaiyuan Tongbao coins minted in gold or silver were
generally not circulated as currency. Rather, they served
as auspicious gifts in important rites within the palace.
Such coins were gifted in the ceremonial of a new born
baby, blessing the newlyweds and for ritual veneration.
Gilt Kaiyuan Tongbaos may have served similar purposes
as gold and silver Kaiyuan Tongbao coins, but were
sometimes also used as burial goods.

2.5ecm(D) & Tang
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CHIIBHE o ST
Jingu Kaiho Copper Coin

TRHIhBHE ) BN R RIFARER 2 X TFH#TTE (765
) 0 ME THYIHE BB EEE S AT o
AR 222t HEETRE RS AR EES -

This Jingl Kaiho copper coin was minted in 765, the first
year of the Tenpyo-jingo era of the Nara Period. This was
during the reign of Empress Shotoku. The inscription of
Jingl Kaiho was originally written in seal script by the
scholar Kibi no Makibi, who had studied in Tang China
and who instructed Empress Shotoku in Chinese studies.

3em(D) HAZRRER (ATE 765 4F)
Japan Nara Period (A.D. 765)
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K& TCE
The Dali Yuanbao
Copper Coin

BERRKEEM (ATT 766-779 4F) HEESFPH LI 927G
ARG AT P o A e o R AR
TEE R St AL DURE = 2% F L A SRR e P R I o
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et o B

The Jianzhong Tongbao
Copper Coin

ZVEEBEIT AR A (ATT 781 ) AR[EIARE T RN
RFIEE > TTHIERE TIUE (ATT 779 48) EESREIAL
Kot e o ZEE TEEE) o

This coin was minted by the Anxi Protectorate during the
Dali era (A.D. 766-779) of Emperor Daizong. Coins of
this type have been mainly excavated in Xinjiang. They
seem to have circulated primarily in the areas southeast
and southwest of Kuqga, on the northern rim of the Tarim
Basin.

2.1cm(D) JE—KJE (ATT 766-779 4F)
Tang-Dali Era (A.D. 766-779)

The army of the Anxi Protectorate reconnected with
the Central Plains in A.D. 781, after passing through the
Uyghur Khanate. Learning that Emperor Dezong of the
Tang just succeeded the throne and changed his era
name to Jianzhong in A.D. 779, the Anxi Protectorate
minted new Jianzhong Tongbao coins such as this.

21em(D) JHE—HE (AT 780-783 4F)
Tang-Jian Zhong Era (A.D. 780-783)
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CHAOEE ) e
The "Sun, Moon, Light,
Gold" Copper Coin

[ElAZ BRAIE — RS o R P R - RIS - (3]
KORIRAZ B IS RIAAR IS AR IS B AT © IREE MM 5
a0 THAYEE) SR RERER - BEIEEIMEEEA R o
SR T IR » B T 2 E AR SR JE S o

18§ (AT 9 HAHD)

Uyghur Khaganate (A.D. Early 9" Century )

3.2cm(D)

The Uyghurs were originally nomads who lived on the
Mongolian Steppe. During the reign of Emperor Dezong
of the Tang dynasty, they changed their Chinese name
from Huihe to Huihu, the latter suggesting the fierceness
of falcons (gu or hu). This coin bears inscriptions of
"Sun, Moon, Light, Gold" in Chinese on the front, and in
cursive Turkic runes on the back. The inscriptions were
related to Manichaeism, the religion of the Uyghurs.
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DH O B B
Kaiyuan Tongbao Copper Coin

L E AR B FEAT AT R ErhJil TR
g Mo MisztE A O RETTEEE o A EPZEL
HIBHTCAEE » Ty EATRES IS 2 LR Y 7 5 8 AT
AR B o AR G 2 BRTE Y HOE W B 58 A B8 o

Many coins from the Central Plains have been found in
the Zhetysu region. Among them Kaiyuan Tongbao coins
were the most numerous, and they were imitated locally.
The imitated Kaiyuan Tongbao coins can be identified by
their round holes, as in the case of this particular coin,
which is moreover notable for having been minted with
characters on both sides.

2.3cm(D) HIHE (ATT 8 4D
Zhetysu Region (A.D. 8" Century)
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J7FLA
Copper Coin with Square Hole

ARGHIET A SRAFSC TR 8~ TesHE) ~ T ~ TER)
Ty e AlEES TERERMITE) - AmA S B
B o MRS R ERE N ERAR T ITI (AT 716738 4F)
HIuHT 50 R0E BB T E B 8 o

The front of this coin bears Sogdian characters for
“heaven, divine,” “Tiirgesh,” “Khagan,” and “coin”. The
back of the coin bears a crescent motif. Coins such as
this were likely minted during the reign of Suluk (A.D.
716-738) and imitated Tang dynasty Kaiyuan Tongbao

coins.

2.5cm(D) ZEBR it (/ATT 8 tH

ot 8 4 )
Turgesh (A.D. 8" Ce

ntury )
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LS

Copper Coin with Square Hole

B4 i 7 B o i B 25 — (B BB 3 > RATT 750 4F
BUREIBE 5] > FEE AR o RMERATT 768 FHTHA
SRERRT TR - BrpRIA AL iR B - 2
RERPRISUEF ) 2K

BTz 12t B BT T 5 (ATT 768 4F )
Abbasid Caliphate (A.D. 768 )

2.5cm(D)

The Abbasid Caliphate was the second hereditary dynasty
of the Arab Empire. It replaced the Umayyad Caliphate in
A.D. 750. Its capital was Baghdad. This coin was minted in
A.D. 768 in Sijistan, the eastern part of the present day Iran.
It has a square hole in the middle, imitates copper coins
of the Tang dynasty, indicating the vast influence of Tang
China.
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A Billon Drachm Coin

RO A ERE (AT 665- 850 ) 2 —{EEH TS AR
T8 DU A2 EH o RMIEIZHE AT TSHUF
B EEG TPREEFEERES TREE) ; BRI
[E% o TSHUS SR MEEA T35 (SRR 1R
BUF) o TEAMMAENIIAR - B2 PP R TR 3 AR B

1€ o
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—FT AR
A Silver Drachm Coin

TEMEFRAABIT BRI EH] > REE 425 4 o HERLUR
BemE o BT By R AN o AT IE T 2 B T B —
tH (ATT591-628 4F) F5B » HHIAEKE TR &E
Wi RN SRR TA RS o ASIRIRATT 625626 4F o
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A Silver Drachm Coin

WL ekt b 5g 2 07 AR Al AR 2 UAR > Tom sl s 45 o]
PER C R TS R B o

FEWRIO A L8 (ATT 665-850 )
Turk Shahis (A.D. 665-850)

2.6cm(D)

The Turk Shahis (A.D. 665- 850) was a kingdom founded
by the Western Turks. Its capital was Kabul. This coin
bears a portrait of Tegin Shah, the second king of the
Turk Shahis, on the front, and Zoroastrian image on the
back. The title “Wusan Tegin Shah” means “Tegin Shah of
Khorasan Region". During his rule, the Turk Shahi were in
constant conflict against the eastward expansion of the
Arabian Abbasid Caliphate.

The Sasanian dynasty ruled Persia for 425 years. Its
primary currency was silver coins, which were minted
with Pahlavi characters. The front of the coin bears a
portrait of the Sasanian King Khosrow Il (A.D. 591-628),
and the back shows a Zoroastrian alter with a priest on
each side. This coin was minted in A.D. 625-626.

3.5cm(D) TEHRE B (ATT 625-626 1)
Sasanian Empire (A.D. 625-626)

This coin faithfully replicates the design of the Sasanian
drachm silver coin, but was minted during a transitional
period following the Sasanian Empire’s defeat by Arab
Muslims.

32cm(D) RETHE R (AT 7 ﬁ;.‘%d)

Arab-Sasanian (A.D. 7% Century)
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