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Through five millennia of historical changes, Chinese civilization has been guided by the profound
spiritual aspirations of its people. These spiritual aspirations have defined the Chinese people and remain

an endlessly nourishing resource for their growth and development.

Painted over a thousand years ago, tomb murals of the Tang dynasty only began to be excavated in the
1950s. Impressive in both their quantity and quality of preservation, the murals have provided invaluable
insights into the vibrant social life and intercultural exchanges of the period. They exemplify the
traditional Chinese values of self-strengthening, peace, and openness, values which have fundamentally

shaped, and which are an integral part of, Chinese civilization.

This year, the China Soong Ching Ling Foundation, National Cultural Heritage Administration, Shaanxi
Provincial Cultural Heritage Administration, and Hong Kong Rosamond Foundation have jointly
organized the exhibition “A Glimpse of Tang Prosperity from Murals—The Exhibition Tour on Murals of
the Tang Dynasty” at the City University of Hong Kong. This exhibition presents a careful selection of the
finest Tang tomb murals. Through digital technologies, we have recreated for the viewer the magnificent
Tang capital of Chang’an, the robust optimism of its society, and the vibrancy of its intercultural
exchanges. At the same time, the exhibition also tells the rich stories of the murals and demonstrates
the painstaking efforts at preserving them as precious and vivid embodiments of the golden age of
the Tang dynasty. It is hoped that the exhibition will enliven historical memories and feelings and
shed new light on the ancient art of mural painting, and that the beautiful murals from different
periods of the Tang dynasty will inspire young viewers to become passionate guardians and bearers of

China’s cultural traditions.
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Paying tribute to ancestors has a long and well-established tradition in China. Mourners experience
great grief at funerals, and they build tombs to preserve the loving memories of their late parents or

grandparents.

Of all types of tombs, imperial mausoleums undoubtedly possess the most majestic features. Their
locations are carefully selected according to the best feng shui, their architecture is meticulously designed,
and the whole is beautifully decorated with wood and stone elements that incorporate sculpture, painting
and garden landscaping.

Inside the walls of such mausoleums, some of the most precious treasures are the well-preserved mural
paintings, depicting the deceased’s life on earth. The 42 mural paintings in this exhibition, "A Glimpse
of Tang Prosperity from Murals—The Exhibition Tour on Murals of the Tang Dynasty” presented by
the Indra and Harry Banga Gallery of City University of Hong Kong (the Gallery), were discovered in
the Qianling Mausoleum, housing the remains of Emperor Gaozong (628-683) and his wife Wu Zetian
(624-705) of the Tang dynasty (618-907), and accompanied by 17 smaller attendant tombs.

The design of the exhibition transforms the gallery into a series of tomb passages decorated with mural
paintings projected on the walls, grouped into three main themes. In addition, four animation zones
present the ancient mural paintings using new animation technology to help everyone enjoy viewing
these exquisite imperial paintings, created more than 1,300 years ago.

Through the painted scenes, visitors can discover the ceremonies and etiquette of the imperial court, the
imperial family’s leisure and hunting activities, and the music and dance performances presented in the
palace during the Tang dynasty. These exhibits offer viewers insights into social trends of the time, the

lifestyles of nobles, and the aesthetic and cultural interactions between China and other countries.

The Gallery aims to engage the community through such innovative exhibitions that integrate art and
technology in interdisciplinary initiatives and which promote cultural exchanges. Some of the past
exhibitions include “The Roofs of Paris” , “Art Deco - the France-China Connection” , “Leonardo da
Vinci: Art & Science, Then & Now” and “Atlas of Maritime Buddhism”

Prior to coming to Hong Kong, the exhibition was very well received in Taiwan and Macao. We
encourage everyone, young people in particular, to come and admire these precious Tang dynasty

artworks, which offer an excellent starting point for learning more about China’s cultural heritage.
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Mural painting is an ancient art. Over two millennia ago, the Chinese began painting murals in tombs.
By the Tang dynasty, mural painting had reached an unprecedented height in scale and technique. The
murals of Tang imperial tombs and secondary tombs were concealed from view until the 1950s, when
the tombs were excavated. A veritable underground museum of priceless treasures, the Tang tombs

appear dazzling and marvelous to contemporary viewers.

The period between the Zhenguan and Kaiyuan eras of the Tang dynasty was a golden age known as
High Tang, during which the Tang empire reached a peak of influence and power and enjoyed political
stability and a flourishing economy. In this context, Tang imperial elites developed a taste for sumptuous
burials. Emperor Taizong decreed the construction of the Zhaoling Mausoleum, which established the
architectural precedent of setting an imperial mausoleum against a mountain. The Qianling Mausoleum,
which housed Emperor Gaozong and Empress Wu Zetian, was constructed some 80 kilometers from
Xi’an, at Mount Liang in Qian County. Around it are 17 secondary tombs. A large number of murals
adorn the passageways and tunnels of the Qianling tombs, as well as the walls and ceilings of their burial

chambers.

Tang people regarded death as a continuation of life and a new beginning, rather than as an end. The
Tang tombs reflect the living’s earnest hopes for the dead and present a vision of the afterlife that retains
all the pleasures experienced in life. Consequently, the murals generally depict subjects of everyday
reality, including the tomb occupant’s daily activities, their worldly aspirations, and the privileges of high
social status. Each tomb features a long sloping passageway, multiple cupolas, tunnels, and a front and a
rear chamber. The various components symbolize the luxurious palatial complexes and interior spaces

enjoyed by the tomb occupant in life.

China has a rich heritage of cave murals. The murals of the Buddhist cave shrines of Yungang,

Dunhuang, and Longmen are of indisputable historical and artistic value, but without exception depict

religious subject-matter. The Tang tomb murals are distinctive for their broad and multifaceted subject-
matter, which encompasses various aspects of Tang political, social, and cultural life. Few Tang murals in
buildings above ground have survived the ravages of time, whereas the tomb murals have been perfectly
preserved. They provide precious, first-hand visual evidence of Tang art and history and corroborate

textual records.

The mission of this exhibition is to immerse the viewer in the atmosphere of the Great Tang dynasty. The
monumental murals and animations in the exhibition hall bring to life the Tang capital of Chang’ an, then
the world’s most prosperous metropolis, and indicate the locations of the imperial palace and mausolea.
Using light projection, the architectural design team has recombined the detached fragments of the Tang
tomb murals and recreated the original physical context of the tomb passageways, restoring the murals to

their full splendor.

Through this play of light and shadow, and the sound of music composed and inspired by history, we
hope to transport the viewer to the glorious age of the Tang. We have selected a number of the most
representative murals and turned them into animations. Our goal is not only to introduce movement into

the murals, but to encourage the viewer to pay attention to their details and appreciate their nuances.

This exhibition benefits from the generous support of an advisory committee of specialist scholars
from both mainland China and Hong Kong. They have lent their knowledge to the exhibition guide and
will offer lectures on various related topics during the exhibition period. We would like to express our
deepest gratitude to the creators of the Tang Tomb Murals (Digital Files) and their detailed explanations,

as well as to the experts and creative team behind the recreation of the tombs.

Now, let us travel to this dazzling underground museum and return to the golden age of the High Tang!

15
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Extracted in 1971 from the east wall of the passageway of the tomb of
Prince Yide, Qian County, Shaanxi
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Li Chongrun, Prince Yide (682-701), was the eldest son of Li Xian, Emperor Zhongzong. In
701, Prince Yide was involved in the power struggle between the Li family and the Empress Wu
Zetian and was executed on Wu’s orders. In 705, when Li Xian reassumed the emperorship, he
had his son reburied in the Qianling Mausoleum and gave him the posthumous title of Prince
Yide. Li Xian also bestowed on his son the highest honor of being buried with the same rites
and accompaniments as an emperor, a practice known as “treating a tomb as a mausoleum”
(hao mu wei ling). Measuring 100.8 meters in length, Prince Yide’s tomb is the largest and

highest-grade Tang imperial tomb discovered to date.

The east and west walls of the entrance of the tomb both feature murals depicting gate towers.
Both towers are triple-gated towers. Each tower is connected on one side to a city wall, beyond

which is a landscape with greenery. Inside the wall is a ceremonial procession.

19
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This gate tower, like the one depicted on the east wall, is triple-gated, but the
two towers are slightly different in form and in decoration. This indicates that
the painter did not use a pictorial model (fenben). The long lines, measuring
0.8 meters, suggest that the painter first sketched the tower with a ruler and
a wooden stick (or a brush), making this an early dated example of a Tang
dynasty rule-lined painting (jiehua).

REhsR i —4E (706)
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Extracted in 1971 from the west wall of the passageway of the tomb of
Prince Yide, Qian County, Shaanxi
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Extracted in 1971 from the west wall of the passageway of the tomb of
Prince Yide, Qian County, Shaanxi

2= Full Length 6.73m(W) X 3.58m(H)
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Ceremonial Procession from the
West Wall (Detail)
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Ceremonial Procession
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Top : Ceremonial Procession from the east wall of
the tomb of Prince Yide.

277m(W) X 2.22m(H)

After the gate towers, the murals of the east and west walls of
the passageway depict a large-scale ceremonial procession
measuring some seven meters. Because the murals are so
large, they were each cut into three pieces during extraction.
The procession consists of cavalry, infantry, and carriage
guards, and is set against a background of a blue-and-green
landscape with vegetation. This pair of murals is a rare

example of an early Tang blue-and-green landscape painting.
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Extracted in 1971 from the east wall of the fourth cupola of Li Shou’s
mausoleum, Sanyuan County, Shaanxi
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Li Shou was a younger cousin on the paternal side of Li Yuan,
founding emperor of the Tang dynasty and an official of the
first rank. Tang dynasty rules stipulated that Li Shou should
display seven halberds on each side of the entrance of his
residence (for a total of fourteen halberds) to indicate his
status and rank. Accordingly, the east and west walls of the
cupola of Li Shou’s tomb are respectively painted with seven
halberds.
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Extracted in 1971 from the east wall of the tomb
passageway of Prince Zhanghuai’s mausoleum, Qian
County, Shaanxi
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The nine ceremonial guards are divided into three groups
of three each in a triangular composition. The first guard of
each group holds a large flag. The guards are all dressed in
military uniform: futou hats with red bands, white robes with
round collars, and black belts (some with pouches attached
to them). The dress and arrangement of the ten ceremanial
guards correspond to Li Xian’s status as Prince of Yong and

the standard of a secondary tomb.

Li Xian, Prince Zhanghuai (655-684), was a son of Li Zhi,
Emperor Gaozong, and Wu Zetian. At one point, Li Xian was
heir apparent, but Wu Zetian demoted him to commoner
status and even forced him to commit suicide because he
opposed the magicians whom she favored. In 711, Li Dan,
the new emperor, and Li Xian’s brother, bestowed on him the
posthumous title of Prince Zhanghuai. This mural depicts a
guard followed by nine other ceremonial guards at a distance,
which suggests that the first figure may be their leader. His
blue robe suggests a martial official of the eighth or ninth
rank.

REHRRE—AE (706)
1971 FRRARHRERAFEEERERE

Extracted in 1971 from the east wall of the tomb passageway of Prince
Zhanghuai’s mausoleum, Qian County, Shaanxi
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Extracted in 1971 from the south side of the west
wall of the third cave opening of Prince Yide’s
mausoleum, Qian County, Shaanxi
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This mural depicts seven figures standing in four rows, all
holding hu sceptres in a greeting posture. Their placement
indicates an entrance into the inner court of the east palace.
Palace servants were mostly eunuchs, and indeed these
figures are without facial hair. The color of their dress suggests
that their leader in purple is an official of the third rank, while
the rest in red or green are of the fifth or sixth rank, with

different responsibilities.
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Extracted in 1971 from the south side of the west
wall of the third cave opening of Prince Yide's
mausoleum, Qian County, Shaanxi

This mural depicts seven figures standing in four rows—nearly
identical to the mural on the west wall, all holding hu sceptres
in a greeting posture. Hu sceptres were used by both civil and
martial officials during the Tang dynasty, and were subject to
a strict hierarchy: officials of the fifth rank and above used
ivory scepters, while those of the sixth rank and below used
bamboo scepters. Some Tang tomb murals depict male
eunuchs and female officials holding hu scepters.
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Palace Guards
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R R R —4E (706)
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Extracted in 1971 from the west wall of the fourth cave opening of Prince
Zhanghuai’s tomb
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Top : Palace Guards from the east wall of the fourth

cave of Prince Zhanghuai's tomb.
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The left mural depicts two formally seated figures, one in a robe with a round
collar and the other in a robe with a folded collar. Both wear futou hats and
black boots and have round faces with short beards. Appearing deferential
and serious, they are likely palace guards or palace officials. Their formal and
solemn appearances reflect the imperial status of the tomb. A third figure
wears a red robe, holds a hu scepter, and is seated on the hallway facing the
inner wall. He is likely a eunuch.
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REhSRAAE—4E (706)
1971 FRAZHRERAFEZBERER

Extracted in 1971 from the east wall of the

passageway of Prince Zhanghuai’s mausoleum,

Qian County, Shaanxi
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This mural depicts six figures. The first three are Tang officials holding hu
scepters and wearing ceremonial caps, long wide-sleeved robes, ceremonial
belts, and shoes with upturned tips. They stand in a triangular formation,
seeming to be in discussion. They are self-possessed and elegant, with an
aura of cultivation and confidence. The three figures in the back appear to
be emissaries from other states and regions because of their appearance
and dress. They lean forward and have knitted brows, suggesting worry
and discomfort. This mural sensitively renders the respective extroverted
and introverted characters of the two groups of figures, demonstrating the
sophistication of Tang dynasty figure painting.

FrEE ()

Emissaries (Detail)
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This emissary wears a cap with feathers, a long robe with
a red collar, and yellow boots, corresponding to period
descriptions of how people from the kingdom of Silla dressed.
Indeed, during Prince Zhanghuai’s era, Silla sent multiple

envoys to the Tang empire.
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Male Official
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Mt RtEE —4E (708)
1959 FEFERZHEHENER FILEIBE

Extracted in 1959 from the north wall of the rear
chamber of Wei Qu and Wei Jiong’s tomb, Chang’an
County, Shaanxi

The mural depicts a man wearing a black putou hat, whose
two side flaps have been bent upwards and tied together
on the left. He wears a hu robe with tapered sleeves and a
folded collar, which is embroidered with floral patterns. The
male official is robust in build, with a high-bridged nose and
piercing deep-set eyes.
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2 Full Length 8.9m(W) X1-2m(H)
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RS eiEE —4E (706)
1971 FERRAATZFERA T EZBRERE

Extracted in 1971 from the east wall of the passageway of Prince
Zhanghuai’s mausoleum, Qian County, Shaanxi
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Imperial Hunt Il

This monumental mural had to be cut into four segments during extraction. It depicts 46
characters. Standing in front are two pathfinders holding cudgels. On both sides are guards
holding flags. Last come two camels carrying luggage. In the middle are six rows of humans
and horses on an excursion. They likely represent the tomb occupant, his fellow nobles, and
their servants on a hunt. The mural vividly depicts the formations and equipment used by
Tang nobles on their hunting trips, and demonstrates the Tang aristocratic taste for hunts and
hunting animals, like falcons and hounds. The overall scene is impressive, with a rhythmic and

dynamic balance between detail and empty space.
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Extracted in 1971 from the west wall of the passageway of Prince
2 Full Length 9m(W) X 2.25m(H) Zhanghuai’s mausoleum, Qian County, Shaanxi
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Due to its size, the mural was cut into five segments during extraction. It depicts over twenty
polo players on horseback, with some striving to hit the ball with their sticks and others dashing
towards the field. There are also several dozen riders standing by for their turn to play. Five
ancient pines adorn the otherwise empty field. The first scene of five players engaged in fierce
competition is especially impressive, with an artful balance between dynamism and tranquillity.
It demonstrates the technical and conceptual sophistication of Tang dynasty painters.
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RKEPUSE (745)

Extracted in 1959 from the east wall of Su Sixu’s tomb, eastern suburb of

Xi'an
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ians and Dancers

2 Full Length 4.1m(W) X 147m(H)
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Musicians and
Dancers (Detail)

BB (675-745) » BHE  BEWR=& HEE2R 137 K « ®“EEEME 4.1
Ko AGRER RN EERERE - RNRIEEX - SIS ER T =1 o BEER
I =HBAH AR © SRS - SHECTHEIE > SEREERY - 2 I SRt -
IEfEEESE ; HAERR ISR ; GRRNANER o 2ERRHHKENERA
FIRE /R 2R B FEA A5 o BEErh iy R H m Al - IERPATEL -

54

Su Sixu (675-745) was a eunuch and an official of the third rank, second
class. His tomb measures 13.7 meters in length. This mural of musicians and
dancers measures 4.1 meters and occupied the entire east wall of Su Sixu’s
tomb. Because of its size, it was cut into three segments during extraction.
The composition has three parts. In the middle are twirling dancers wearing
pointed foreign caps, long robes with round collars, and soft cotton boots.
On the left are five musicians. On the right are six musicians. Scholars believe
that the figures may be performing the “Dance of the Barbarian Leap,” which
originated in the western regions. Indeed, the dancers are depicted with
deep-set eyes, high-bridged noses, and curled beards in accordance with
stereotypes of “barbarians” from the western regions.

WR A B <7 22 ]
Court Lady with
Horizontal Flute

Im(W) > 1.96m(H)
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RNGAORESR - REEEE - BE AR HEREEE > BE
FEr > IEH TSR o

RERR AR (668)
1956 AR M ERR FRAFREEFIEIRE

Extracted in 1956 from the north wall of the burial
chamber of Li Shuang’s mausoleum, Yangtou
Township, Yanta District, Xi'an

Li Shuang (592-668) was an official of the third rank, first
class. The mural depicts a female musician who wears her
hair in a double loop bun. She is dressed in a red short jacket,
a long skirt with an alternating red and white pattern, a short
green gauze sash around her waist, and slippers decorated
with cloud patterns. With both her arms raised to her left,
she holds and plays a horizontal flute with ten fingers with an

expression of mental concentration.
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Preparing a Horse for

a journey

13m(W) X 1.95m(H)

B EBIALE (631)
1971 FRA=RHEFEE BB

Extracted from in 1971 the west wall of the
passageway of the mausoleum of Li Shou, Sanyuan
County, Shaanxi
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This mural depicts seven figures with a horse. White and
imposing in size, the horse is fully equipped with cheekpieces,
a bit, a bridle, a breast strap, a saddle bag, and a saddle.
On the right of the horse is a Hu person with a long beard
holding the reins in his left hand. He is most likely the groom.
Tang dynasty officials and aristocratic families often employed
Hu people as stablemen, as reflected in many depictions of
Hu people holding reins in the murals of aristocratic tombs.
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Harrier with
Hunting Dog

1.33m(W) X 1.69m(H)
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R —4E (706)
1971 FPRAL TG FREERTFESR BHAEILAIGE

Extracted in 1971 from the north section of the west
wall of the second tunnel of the mausoleum of
Prince Yide, Qian County, Shaanxi
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This mural depicts two individuals. One is an animal trainer
with a sparrowhawk resting on his left arm. He turns back,
seemingly calling out to the hunting dog behind him. Dark
yellow in color, the dog has long legs and a slender waist
and wears a collar around its neck. With its left paw touching
the hawk trainer, the dog lifts its head and meets his gaze.
Behind them is a servant dressed in green. The dog may
be of a breed known in the Tang period as “Persian dogs,”
which were robust and fierce hunters and especially adept at
hunting foxes.
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Taming Leopards

3.63m(W) X 2m(H)
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PSR BRE 4R (706)
1971 FRARZREERNFEF —BRRER

Extracted in 1971 from the south side of the east wall of the front
chamber of Prince Zhanghuai’s mausoleum, Qian County, Shaanxi

This mural depicts four servants, one of them holding sticks with a round head known as zhua and one with a
zhua attached to his waist. The zhua was a tool for taming horses. During the Tang dynasty, it was also used for

taming leopards and for hunting.

The leopard was a symbol of warriors and aristocrats with martial backgrounds. People of the Tang believed
that leopards had evil-dispelling powers and thus favored their images in the decoration of objects such as
pillows and bow cases. During the Tang dynasty, leopards, eagles, sparrow hawks, falcons, and dogs were all
used for hunting. The leopard depicted here wears a collar, which is attached to a robe held in the hand by one
of the men, suggesting it has been tamed. With deep-set eyes and long beards, the men are likely Hu people

who were employed by the court as animal trainers.
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[.adies of the Court

1.98m(W) X 1.77m(H)
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Princess Yongtai’s personal name was Xianhui, and her courtesy name was
Yihui. She was the seventh daughter of Li Xian, Emperor Zhongzong, and a
granddaughter of Li Zhi, Emperor Gaozong, and Wu Zetian. In 706, she was
buried together with her husband Wu Yan, who had the honorary title of
Command Escort, southeast of Qianling Mausoleum.

Originally located on the southern part of the east wall of the front tomb = : : T Iﬁ‘-—%ﬁ: e o
; T i o P o oY
chamber, this mural depicts nine court ladies. Standing in front is a woman i = e T T i RV 3 -i'i‘i.

with a high bun who appears to be their leader. The court ladies are walking
slowly, as if preparing to attend to the princess as she rests. They are depicted
as vivacious young women, with some looking around and others whispering
to each other.

SRR AR (706)
1960 FBRFFZRF K ZA T EnI EREEFFHIEE

Extracted in 1960 from the southern part of the
east wall of the front chamber of the mausoleum of
and clothing are all vividly rendered. Princess Yongtai, Qian County, Shaanxi

Of high artistic quality, this mural creates a lively scene through subtle
variations in the placement of the figures. The drawing is robust and fluid, the
use of colour nuanced and elegant. The fine textures of the court ladies’ skin
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RSB AR (706)
1971 FRRAEMAEIE R FEA ERE R IR

Extracted in 1971 from the south side of the west wall of the front
chamber of Prince Zhanghuai’s mausoleum, Qian County, Shaanxi
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Court lLadies

1.82m(W) X 1.77m(H)
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Like the mural on the north side, this mural depicts seven
court ladies in a triangular composition. The front and rear
figures are rhythmically spaced. The two groups of court
ladies face the central red pillar and appear to step forward.
Tang dynasty figure painting is an important part of Chinese
art history, and paintings of court ladies of the period are
celebrated especially for the elegance, contemplation, and
introspection of their subjects. The present mural exemplifies

these characteristics.
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Court Ladies with Fans

139m(W) X 1.69m(H)
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PSR RIRE —4E (706)
1971 FRRALFAEEAFES ZIBRREILAHFE

Extracted in 1971 from the north side of the east
wall of the third cave opening of Prince Yide's
mausoleum, Qian Coutny, Shaanxi

This mural depicts two court ladies. The one on the south
side faces the burial chamber, and the one on the north side
faces the viewer directly. One is young and elegant, the other
is slightly older and appears lonely and melancholy. Both hold
round objects with long handles, believed by some to be silk-
wrapped fans, while others believe they are devices to catch
butterflies or birds.

The bold use of bright colors seen in this mural, especially the
contrasting reds and greens, infuses it with a celebratory air
which is a distinctive characteristic of murals in this tomb.
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Court Ladies with Fans

1.39m(W) X 1.69m(H)
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REPoRBIAE 4R (706)
1971 FIRFZ A EAF B S =B HFAEILAIBEL

Extracted in 1971 from the north side of the west wall
of the third cave opening of Prince Yide's mausoleum,
Qian County, Shaanxi

Landscape emerged as an independent painting genre in the
Tang dynasty, as opposed to serving as a background to other
subjects. Painters began to take great care in composing
landscapes. They rendered topographical forms with
crystalline clarity. When painting trees, they did not neglect
leaf veins.
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Bird and Cicada

1.8m(W) X 1.75m(H)
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This mural depicts three court ladies. One stands beneath
a tree, her hands folded on her abdomen, and she appears
contemplative. The middle court lady wears a male-style robe
with a round collar and narrow sleeves and a black belt with
hanging pouches. She is concentrated on catching a cicada
that has landed on a tree branch. Behind her is another lady
holding a shawl in her left hand and scratching her head with
a long hairpin with her right hand. Her head lifted, she is

intently observing a small bird soaring above.

PSR RE —4E (706)
1971 FRAFZHAERAFRA ERE R IFE

Extracted in 1971 from the south side of the west wall of the front
chamber of Prince Zhanghuai’s mausoleum, Qian County, Shaanxi
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Court Lady

0.8m(W) X 0.89m(H)

RO AE (708)
1959 FRBREHEHE NERERZRAIGN

Extracted in 1959 from the south side of the west
wall of the rear chamber of the tomb of Wei Qu and
Wei Jiong, Chang’an County, Shaanxi
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Wei Jiong was a brother of Empress Wei, the wife of Emperor
Zhongzong. She died in 692. After reassuming the throne in
705, Zhongzong reburied her in the Rongxian Mausoleum of
her father, located south of the capital Chang’an. The tomb is
thirty meters in length and consists of a sloping passageway,

two cupolas, two cave openings, four small shrines, and front

and rear chambers built from bricks.

This is the third mural from the north side on the west wall
of the rear chamber. The lower body of the court lady and
another court lady originally to her right are missing due to
damage. The depicted court lady wears her hair in a high
bun and wears a wide and long shawl around her shoulder
in a typical image of an elegant aristocratic woman. Her
appearance also demonstrates the shift in female beauty

standards from slim to full-bodied in the early eighth century.
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Court Ladies

1.32m(W) X 1.77m(H)
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B LE AR (675)
1973 FRAE T &= F BEI8H

Extracted in 1973 from Li Feng’s tomb in LU Village,

Fuping County, Shaanxi
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Li Feng (622-674) was the fifteenth son of Li Yuan, Emperor
Gaozu of the Tang dynasty. Together with his wife, who
was surnamed Liu, he was buried in a tomb accompanying
Gaozu'’s Xianling Mausoleum. The mural depicts three court
ladies standing in order of height. Their hair arranged in
high half-folded buns, the front two ladies are dressed in
white short jackets with a low-cut neckline over long skirts
patterned with red strips and pointed slippers. The lady in
the back wears a futou hat, a red round-collared top robe,
tapered trousers with patterned with red strips, and woven
slippers. She holds a square box against her chest and turns
her head around, as if alerted by something behind her. The
court ladies’ attire and appearance demonstrate the shift in
taste from simplicity to decorativeness and luxury between

the early and the High Tang.
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Court Lady with Pitcher and
Platter

0.81m(W) X 175m(H)
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Princess Fangling Dachang (619-673) was the sixth daughter
of Li Yuan, Emperor Gaozu. After her death, Princess Fangling
was buried in a secondary tomb to accompany Gaozu’s
tomb. The pictured court lady wears her hair in a Uighur-
style bun. She has a round and full face, willow-leaf brows,
long and narrow eyes, and a small peach-shaped mouth. She
wears a robe with folded collars that is yellow outside and
red inside, tapered trousers with white linear patterns, and
slippers. In her right hand she holds a long-necked “duck
bill” pitcher, and in her left she holds a six-sided lobed silver
platter. She appears to be walking forward to serve her
mistress. This mural demonstrates that the influence of Uighur
dress began in the early Tang period.

FERSRRF A (673)
1975 FRAS FHEEAEAFEFIEHEIFI

Extracted in 1975 from the east wall of the passageway of
Princess Fangling Dachang’s mausoleum, Fuping County, Shaanxi
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Court Lady in Male Dress
with Flower

0.77m(W) X 142m(H)
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The mural depicts a court lady wearing a black futou hat, a
brownish-red hu robe with a folded collar and an open side
slit, tapered pants with light-coloured strip patterns, light
woven slippers, and a belt with pouches attached by straps.
She places her left hand in front of her chest and holds a
daylily in her right hand. She appears healthy and robust in
build, and her expression is leisurely but focused.

Futou hat and robes were commonly worn by men during
the Sui and Tang periods and were eagerly adopted by Tang
women. The hu robe pictured here was fashionable for

women between the Zhenguan and Kaiyuan eras.

R REENLE (673)
1975 FRAEFHER AR AT E5 BIEFAERE

Extracted in 1975 from the west wall of the passageway of Princess
Fangling Dachang’s mausoleum, Fuping County, Shaanxi
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Court Lady with Pitcher and
Goblet

0.9m(W) X 1.82m(H)
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REESRRF A (673)
1975 EBRA B P HEEARA EZRIZEREIFR

Extracted in 1975 from the east wall of the
passageway of Princess Fangling Dachang’s
mausoleum, Fuping County, Shaanxi

The pictured court lady wears her hair in a Uyghur-style bun.
She has a round face, arched eyebrows, and narrow eyes. Her
lips and cheeks are painted in bright-red rouge. She wears a
white short jacket with tapered sleeves, a long red skirt that
extends to the ground, and a green shawl over her shoulders.
In her right hand she holds a long-necked “duck bill” pitcher,
and in her left she holds a long-stemmed goblet. She appears
to be stepping forward to offer wine. Made from gold and
silver, the pitcher and goblet reflect Sogdian influence and
demonstrates foreign cultural influences in Tang metalwork
and court life.
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Court Lady with Fruit Platter

0.92m(W) X 178m(H)
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BRI AE (673)
1975 ERAE FHEREARA T ZRI ZEHEBE

Extracted in 1975 from the cast wall of the
front chamber of Princess Fangling Dachang’s
mausoleum, Fuping County, Shaanxi

The mural depicts a court lady holding a five-footed round
platter with both hands. On the platter are orange and
light yellow fruit. The left fruit appears to be a persimmon.
Scholars believe the right one to be an appetising papaya.
In a manner typical of Tang dynasty women, the court lady
wears ruqun attire, consisting of a jacket and a long skirt, and
a shawl over it. In particular, the long skirt’'s pomegranate

colour was beloved by young women of the Tang dynasty.
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ne Murals

O Leveling the walls

The tomb wall was first flattened, with some rooms and

passageways of the tombs built with brick walls.

@ Preparing the substrate

Wheat straw and other reeds were ground up and mixed
with mud. This mixture was then applied to the wall to a
thickness of between 0.4 and 2.3 cm. A lime paste, mixed
with hemp and other plant fibres, was then applied on top
of the first layer, to a thickness of between 0.1 and 1.8 cm.

The wall was now ready to be painted.

© Making an underdrawing
The painter sketched an underdrawing on the prepared
wall, using bamboo and wooden styli, pigment blocks,

charcoal bars, and other tools.

O Applying colors
The artist then applied mineral pigments, such as chalk,
ochre, malachite green, malachite blue, and cinnabar,

gradually turning it into a finished mural.
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Murals
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Removing the

Steps in the Removal of a Mural

Mural removal is an under-appreciated expertise that enables
long-forgotten works of art to be enjoyed once again. The process
requires various tests and careful preplanning. Knowledge,
experience, craftsmanship, and the ability to respond to new

situations are all essential to its successful execution.

@ Passage selection | a passage to be removed is selected, and

its surface undergoes preliminary cleaning and stabilization.

@ Applying an adhesive | an adhesive, typically a filtered
mixture of peach gum and water, is evenly applied on to the

selected passage.

© Applying support | a finely woven and durable gauze is

applied on top of the mural surface and allowed to dry.

@ Cutting | the selected part is sectioned from the mural using

a specialized cutter.

@ Removal | the section is extracted from the mural, along with

the straw, reed, and mud mixture behind it.

@ Stabilization | the removed section is fixed between layers of
wood boards, foam, and plastic film, tied with a string, and then
transported to a museum or laboratory for further

conservation and restoration.
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Taiji: A rammed-earth high platform in the shape of a truncated
pyramid, covered with finely carved stones which are engraved in
a curly grass pattern. This high platform type of building was very
popularin palaces since the Warring States Period.
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Pingzuo: A wooden network structure composed of a bracketing
unit and a short column, which supports and reinforces the
whole structure and a balcony. Pingzuo is typically found in
architecture built between Tang and Song dynasties.
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Dougong: A structural (as well as ornamental) unit connecting
the column-network and the roof frame in a monumental type
building. It is an important component which can shift the
loading from the roof frame to the columns.

IER—RERHEESMinmRZEEEAE (—GIRRE)
B RrgRiEtt - BBERIES > WABSBE RN ZINEE » M
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Chiwei: The roof of the temple is fitted with ceramic components
of a dragon head and a fish tail (or a bird tail) at the ends of the
ridge. The bite of the dragon's tail on the ridge is believed to have
the function of extinguishing fire, so it is a feng shui accessory in
traditional Chinese architecture
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Pozi lingchuang: A grille-like un-openable window. This type of
window, typically used during pre-Song dynasties, is composed
of an opening which has only vertical triangular bars filling a
window frame. The bars are made in pairs by sawing off a square
sectioned timber diagonally through its length; the flat side of the
triangle faces the inside of the building for pasting rice paper to
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Gate Tower

KZRAEEAI = REIRE
Removed from the east wall of the front chamber of
the Mausoleum of Princess Yongtai

block the cold weather

O HBFHLE e
The player is well-equipped

@ e

The club is curved like a new moon

© SHEREEN

The ball is brown
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Written records have claimed that polo was played during the Tang
dynasty, but this was not confirmed until the discovery of this mural.
Polo was very popular in ancient China.

J& BRE]

Polo

SRR TFERBEREIRI
Removed from the east wall of the tomb
of Prince Zhanghuai
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Equipment:

Bif -

Rules:

38

O BRFmSE i
O Dt EhiES

O FIZBEN

O The player is well-equipped

O The club is curved like a new moon
O The ball is brown

O HAE—(EsmELKFT
O BSEIREIRZINRTE
O There can be either one or two goal posts

O The team that scores more goals wins

B

Cultural
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The Tang dynasty valued martial prowess

People of the Tang regarded polo as a symbol of
power and courage

At the time, nomadic tribes in the north still posed

a military threat

Polo was both entertainment and a form of equestrian
training

Polo was played not only within the palace

butalso in nature

@ 7 Paixiao (Panflute)
@ & Xiao

€ =57 Chinese harp

@ %= Guqin

® =:44% Clapper

#&5 Transverse flute

£ Pipa

% Sheng

© © & 0o

# Cymbal

S
Music and Dance

HEREIEERERE
Removed from the east wall of the burial chamber of
the mausoleum of Su Sixu
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Knife-shaped high bun

BRE

Coiled bun

LRE

Double coiled buns
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Candlestick
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Round fan
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Long-handled ruyi scepter
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Long-stemmed goblet
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Court Ladies

KENAFERIERERE
Removed from the east wall of the front chamber of
the Mausoleum of Princess Yongtai
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