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Introduction

This summer, a, major national treasure
exhibition at the Indra and Harry Banga
Gallery, City University of Hong Kong, will
showcase East-West cultural exchanges
and art technology via an immersive
experience that will stimulate broader
community engagement.

Held in conjunction with the 26th
anniversary of the establishment of Hong
Kong SAR and thef100th anniversary of
the co-organiser, China Tourism Group
Corporation [China Travel Service
(Holdings) Hong Kong Limited], the
exhibition has also been co-organised by
China Poly Group Corporation Ltd. and the
City University of Hong Kong.

This exhibition spotlights a set of highly
valued. national tteasutes, including four
zodiacheads from the Yuanmingyuan (The
Old Summer Palace), of the Qing imperial
court that were lostifor over a century
and other treasures dating back to Early
China and other.important. periods of
the development of Chinese culture. Also
to-be’explored are the dynamic cultural
exchanges between ‘China and the West
in art, culture;-architecture, lifestyle;
gardening and farming, and science.and
technology from the ¥7th to the 19th
centuries. The exhibition'empathises
the vital need to-preserve world’ cultural
heritage.

Phase I from 4 July to 31+August 2023
will display four original zodiac heads
and phase II from 5 September to 30
November 2023, in collaboration with the
Asian Civilisations Museum, Singapore,
will feature the full set of 12 zodiac head
sculptures donated by the actor Jackie
Chan. These heads will be displayed in a
re-creation of the Great Fountain design
that features in the Western architecture
of the Yuanmingyuan. The Indra and Harry
Banga Gallery will work with several local
museums on exhibiting other essential
treasures.

Audiences can embrace and better
understand the historical, artistic, and
social context of the exhibition through
innovative art technology and interactive
experiences enabled by -augmented reality,
mixed reality and artificial intelligence
technology. To expand audience reach,
a series of related educational materials
have been designed for schools, students,
families, children, and young people:



Wi NBEE

i ik 154 1A el

1707 W EI B - oA [ 5
Bz ] R RERKE > i
5,000 %A > B 4 H B KE 160,000 7
J7 oK o I K 2R R A 4 v A A Y
B HEW - BE - fiE=ZRALR
TEHE T A b B R E AR AR R - R
A3 v 1B TR A KR =R A
FEE R - BRMIE - k- 5%
B~ 6 BT IR > BifE 150
BRAE > [E] W A 50 L A A 8 B o
AR > B K A o B AW
B M A BOIR AT 5 IR R B I JRL v o
R4 A [ P R LR~ AR
WF 2 PR K AR AR B A
W I B LR 2 AR I 3R AT o

[LRES: 32

o T4 £ 75 ] doe AL A B A VG PR
e v I e A vy — AL X BB A
IREEEE > BOBRS [HOFLWER] -
90 K Ak YN R ok o B op e
EHRARERMA - BB AR
YNGR NS DNE SR U F 9y e o
(Giuseppe Castiglione, 1688-1766)
R A o JRE BREIR - ZEIE -
T A = 3 M 7 o 2 2R Y 7 Y
Mg ~ /5 30t - BRI RS 22
> JEIE B A 1B W ] VG AR
£ o i - B ORI
SRR Ty S VG AR R R
MR BEL T e Y B o

1He i 5 % Jo o g 2 ) 2 R e
B~ AH B B B B R - R BROE
P e O o Y ABR O RO DB
8 > B TR RAL T LR 2
i~ R S R - A R
ok B\ S B2 A AR T RO ST
> HREREK -



Versailles of the East

An Introduction to
Yuanmingyuan

Built in 1707, Yuanmingyuan was a large-
scale imperial garden known as the
“Garden of Gardens”. It spanned more than
5,000 acres with a floor area of 160,000
square metres, of which 40% was river
and lake facilities. The imperial gardens
comprised Yuanmingyuan (The Garden of
Perfect Brightness), Changchunyuan (The
Garden of Eternal Spring) and Qichunyuan
(The Garden of Elegant Spring), which
together encapsulated the essence of
ancient Chinese gardens as well as China’s
first large-scale imitation of Western-style
gardens. Throughout the reigns of Qing
emperors Yongzheng, Qianlong, Jiaqing,
Daoguang, and Xianfeng for more than
150 years, Yuanmingyuan was a summer
resort, recreational garden and royal
library for the emperors, and it served
as a political abode outside the imperial
court. The emperor handled government
affairs and summoned his ministers to
the gardens for lengthy periods, and
many historical decisions and events tog
place here, including birthdays or. offi
imperial celebrations.
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BRONZE HEAD OF TIGER FROM THE ZODIAC
FOUNTAIN IN THE YUANMINGYUAN

THHLMEAER (P50 1736~1795)
QIANLONG PERIOD, QING DYNASTY (AD 1736-1795)
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Collection of Poly Art Museum
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BRONZE HEAD OF OX FROM THE ZODIAC
FOUNTAIN IN THE YUANMINGYUAN

UL MEAE R (P58 1736~1795)
QIANLONG PERIOD, QING DYNASTY (AD 1736-1795)
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Collection of Poly Art Museum
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BRONZE HEAD OF MONKEY FROM THE ZODIAC
FOUNTAIN IN THE YUANMINGYUAN

W HLMEAE (P50 1736~1795)
QIANLONG PERIOD, QING DYNASTY (AD 1736-1795)
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Silk tapestry depicting the arrival of a
planetarium and celestial globe at the
Yuanmingyuan of the Emperor Qianlong,
1793. These items were presented by
an Embassy from George III led by Lord
Macartney.

Collection of Greenwich Maritime Museum



Science and Arts Exchange bet
China and the West

The European Palaces of Changchunyuan

built by Qianlong in the early years of

his reign marked the first introduction of

European architecture and garden design

into Chinese imperial residences. At the fountain
same time, under the impact of cultural electricit
exchange between China and the West,

chinoiserie gardens, which incorporated

Chinese designs, began to appear in

European countries such as England

and France while artworks with Asian

aesthetics became highly popular.

Since the late-Ming dynasty, Western
Jesuit missionaries began travelling to
the East. In China during the 17th and
18th centuries, Qing emperors became
especially interested in astronomy,
mathematics and the mechanics of clocks
and fountains. For instance, Emperor
Qianlong ordered the Italian painter
Castiglione and French missionaries Michel
Benoist and Jean Denis Attiret to supervise
the design; Ignatius Sichelbart to oversee
the construction of waterworks, and Pierre
Nicolas d’Incarville to administer greening
in the gardens. From 1747 to 1783, thes
European palaces had been complete
integrating Chinese and Western sty
following the palatial structur
European Baroque architecture,
keeping Chinese elements such as
marble for impeccably carved reli
Chinese-coloured glaze tiles adorn
Western floral motifs for roofing.
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Chinese Rites and Rituals

Chinese ritual bronzes were status symbols
for rulers and aristocrats in the Shang and
Zhou dynasties. The amount of food or
wine containers and musical instruments
used in the rituals were carefully chosen
to reflect the different ranks of the
nobility. By the Eastern Zhou dynasty,
with Confucianism rising to become a
significant ethical and philosophical belief
system, rituals became a means to govern
the state and regulate social behaviour.

From the Song and Yuan dynasties
onwards, antiquarianism became
influential. This is reflected in the sizeable
Song imperial collection of bronze vessels
from the Shang and Zhou dynasties.
Many of these objects were also replicated
in great quantities. During the Xuanhe
reign, Wang Fu was ordered by Emperor
Huizong of the Song dynasty to compile
the Xuanhe Bogu Tu (Illustrated Catalogue
of Antique Objects from the Xuanhe Hall).
This catalogue records the vast imperial
collection of bronze vessels that date from
the Shang to the Tang dynasties, exerting
a great influence on the development ¢
later vessel forms.

Throughout the history of China,
Zhou dynasty was regarded by
rulers and literati figures as the pi
of state rituals. The Qianlong E
for instance, exhorted his co
craftsmen to produce objects in

of archaiec bronze vessels. T

in various mediums suc
bamboo, and painted ename

as in various shapes such

hu, and gu. The emperor’
concepts of “antiquity”, ¢
and “antiquarianism”
back to-the origin of
philosophy, but also allg
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Suigong Xu Food Vessel
Mid-Western Zhou period (ca. 900 BCE)
Bronze

On loan from the Poly Art Museum

This Xu is a type of food vessel used
approximately 2,900 years ago in the
mid-Western Zhou period. The lid that
originally came with it is no longer extant.
In spite of its deceptively plain design, the
bottom of the vessel has a 98-character—
long engraved inscription about such
important concepts as “Great Yu controls
the waters” and “governing the state by
means of virtue.” As the earliest extant
record about these related texts, this object
is of great import in the studies of ancient
China.
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Bronze
On loan
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Gu Wine Vessel of the Yi Tri
Shang Dynasty (ca. 17th —11th cen

Bronze
On loan from the Poly Art Muse
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Preserving Yuanmingyuan

Imagine standing in the ruins of the Russian Empirg
European Palaces and looking at photos or seizure of
of Yuanmingyuan in the aftermath of its belongs to pri
destruction during war: Xieqiqu (Pavilion

Harmonizing Surprise and Delight), for Since the
example, has a collapsed roof; the fountain governme

in front of it is completely ruined. The

site has become an empty space without a

proper function. With the passage of time,

only the crumbled walls, broken tiles, and

overgrown weeds remain. Today, can we

still imagine the former glory of the Old

Summer Palace through these images?

As an important example showing the
development of Chinese and Western
garden design from the 17th century
onwards, the spectacular imperial garden
is a world cultural heritage that belongs
to all of us. Over 160 years after it was
destroyed by war, what can the rise and
fall of Yuanmingyuan tell us?

In 1860, during the Second Opium War,
the entire Yuanmingyuan was set ablaze in
a massive fire that lasted three days and
looted by the British and French armig
amidst the destruction. The once wor
renowned imperial gardens were lef]
ruins, and subsequent wars of aggres

on China by foreign powers and do
unrest caused over a million im
objects to fall into foreign hands.
individuals from all nations co

stand for this type of catastrop

by the destruction of war and vg
opposition. Finally in 1899,

passed the first treaties on

war to preserve cultural

protect cultural property fro,

or damage in the event

conflict. The Hague Co

of international laws i
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Xieqiqu (Pavilion Harmonizing Surprise and Delight), photograph by
Ernst Ohlmer, 1873.

Image courtesy of the Hsu Chung Mao Studio
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