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Part |

Course Title: Sound Installation and Sound Spatialization

Course Code: SM3130
Course Duration: One semester
No. of Credit Units: 3

Level: B3

Medium of Instruction: English

Prerequisites: (Course Code and Title) SM1011 Introduction to Contemporary Art

Precursors: (Course Code and Title) Nil
Equivalent Courses: (Course Code and Title) N_Il

Exclusive Courses: (course Code and Title) Nil

Part 11

1. Course Aims:

This course surveys the history and practice of sound spatialization in installation works,
especially in site-specific installations. It is at the same time a studio-based laboratory in

which issues of sound and space are explored via the creation of work and in-class
critique.
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2. Course Intended Learning Outcomes (CILOs)

(state what the student is expected to be able to do at the end of the course according to a given standard of performance)

Upon successful completion of this course, students should be able to:

No. | CILOs

Weighing (if applicable)

1. | Describe and analyze the history and practice of
sound spatialiazation in installation works

2. Identify key theoretical and practical questions
about the relationship of sound and space

3. Create a sound installation work and sound related
pieces

3. Teaching and Learning Activities (TLAS)

(designed to facilitate students’ achievement of the CILOs)

Indicative of likely activities and tasks designed to facilitate students” achievement of the CILOs. Final details will
be provided to students in their first week of attendance in this course

ILO No

TLAs

Hours/weeks (if applicable)

CILO1

1/ Lectures on the development of sonic arts,
famous sound artists and works

CILO 2 | 2/ in-class critique of artists” and students’
works
3/ Outdoor activities (sound walks) to obtain
personal experience of sounds in the city

CILO 3 | 4/ Technical workshops and tutorials to realize

and execute the ideas of sound installation

5/ Semester-end creative project conceived by
the students to demonstrate integrated
response to all class activities and field trips
6/ Short sound pieces created to explore
individual aspects of sound and space

4. Assessment Tasks/Activities
(designed to assess how well the students achieve the CILOs)

Indicative of likely activities and tasks designed to facilitate students’ achievement of the CILOs. Final details will
be provided to students in their first week of attendance in this course

ILO No Type of assessment tasks/activities Weighting (if Remarks
applicable)
CILO1&2 | Participation in class and outdoor 10%
activities: quality of involvement in
discussion and dept of engagement with
classmates' work
CILO 3 a/ In-class assignments 20%
- DIY contact microphone
- remake of Alvin Lucier's | am sitting
in a room or another major work that
spatializes sound 70%
b/ Final project & presentation
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5. Grading of Student Achievement: Refer to Grading o Courses in the Academic Regulations and to the
Explanatory Notes.

90% coursework and 10% participation

Grading pattern: Standard (A+, A, A-...F)
Grading is based on performance in assessment tasks / activities.

Part 111

Keyword Syllabus:

Hearing versus seeing; spatial sound fields and aural perception; choreography of sounds
(source positioning and movement animation); virtual and physical sounds; spatial sound
performance; tool-manipulation in the studio setting; form, space & time in sound
creation; sound spatialization processes and interfaces; soundscape and visualization of
sounds.
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