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Education
	Univ. of Texas at Austin
	Ph.D. Communication (1986) 


	New York University
	M.A. Cinema Studies (1977) 


	Indiana Univ.-Bloomington
	B.A. Telecommunications (1975) 


Teaching Experience
City University of Hong Kong (School of Creative Media)

(Associate Professor 1998-; substantiated, 2003)

Graduate courses taught:
·   Digital Audiovisual Culture
·  Introduction to Critical Media Studies
 
Undergraduate courses taught:

· The Art of the Moving Image   
· Documentary Media: History and Theory  
· Culture, Society, and New Technologies  
· Science Fiction, Technology and People  
· Understanding Animation 

  

University of North Texas (Department of Radio, Television and Film) 

(Assistant Professor 1988-1994; Associate Professor with tenure 1994-98)

Graduate courses taught:
· Theories of Mass Communication

· Studies in National Film Styles

· Film and Television Genres

· Literature of Radio, Television and Film 

Undergraduate/Graduate courses taught:
· Contemporary Chinese Film

· Non-Western Film

· Television Criticism

· Cinema, Television and Ideology

· Film/Music/Video

· The Hollywood War Film

· The Science Fiction Film

Undergraduate courses taught:
· Film Aesthetics

· Mass Media and Modern Society

· World Cinema Survey

Hong Kong Baptist University (Department of Communication Studies/Department of Cinema/Television)

(Fulbright Lecturer 1996-97)

Undergraduate courses taught:
· International Communication

· Introduction to Sound and Image

Ohio University (School of Film)
(Visiting Assistant Professor 1986-1988)

Graduate courses taught:
· Film Theory and Criticism

· Film History
· The Hollywood War Film

Undergraduate courses taught:
· Introduction to Film

· Film Comedy

· Popular Music, Video and Film

· The Science Fiction Film

University of Texas at Austin (Department of Radio, Television and Film)
(Assistant Instructor 1983-1986)

Undergraduate courses taught:
· The Development of the Motion Picture

· Introduction to Film Theory

· Film Genre

· The Hollywood War Film

· Film, Video, Music

PhD Dissertations Supervised (City Univ. of Hong Kong)
Wu Weihua.  “Animation in Postsocialist China: Visual Narrative, Modernity, and Digital Culture.”  July 2006.
Master of Fine Arts Thesis Projects Supervised (City Univ. of Hong Kong)

Kenny Chow Ka-nin.  “A Thief, a Cop, a Heroine, and a Student.”  Interactive multimedia project (May 2007).

Hazel Mok Wing-han.  “Shadow.”  Stop-motion and computer animation (May 2007).

Zhang Jing.  “I See: A Short Portrait of Mr. Chong Chan Yau.”  Documentary video project (May 2006).

Connie Chan Man-yee.  “Pocket Money.”  Documentary video project (May 2005).

Alice Lai Yee-man.  “Art Therapy: An Interactive Approach.”  Web-based project (May 2004).

Wong Chi-chung.  “Music/Love/Man.”  Multimedia project (May 2003).
Sophia Yeung Ka-ling.  “Sleeping Beauty Goes to Town.”  Photography/text/multimedia project (May 2003).
Dominique Harris.  “Conversations with a Past.”  Photography/video/sound/installation project (May 2003).  
Master’s Theses Supervised (Hong Kong Baptist University)

Janet Young Ho Yan.  “Memory and Discourse in Edward Yang’s That Day, On the Beach.”  (May 1997)

Master's Theses Supervised (University of North Texas)

Xin He.  “An Historical and Social Analysis of 1930s Leftist Chinese Films.”  (August 1998)

Fahmui Phatthanodom.  “Primarily Thai: A Documentary Video.”  (May 1998)  

Lisa Scheffler.  “A Case Study in Cultural Conflict: The Controversy Surrounding Martin Scorsese’s The Last Temptation of Christ.”  (December 1995)

Hongyan Zha.  “Local or Transnational Television Programming: Media Globalization in East Asia, with an Emphasis on Development in the People’s Republic of China.” (December 1995)

Reginald Sutton.  “Black Horse Candidate: A Screenplay.”  (December 1995)

Jon Cermin.  "Man's Best Friend: A Short Narrative Film."  (December 1994)

John Wier.  "Hank the Cowdog: A Screenplay."  (August 1994)

Doris Childress.  "Busride to Freedom: A Documentary Video."  (May 1994)

Ray Chun Lu.  "A Study of Cross-cultural Television Viewing Patterns among Taiwanese College Students in the U.S."  (May 1994)

Ying-chia Lin.  "A Descriptive Analysis of the Development and Decline of New Taiwan Cinema, 1982-1986."  (December 1993)

Arminda Vallejo Santiago.  "The Struggle of the Oppressed: Lino Brocka and the New Cinema of the Philippines."  (August 1993)

Yu-jen Chen.  "A Critical Analysis of Newspaper Development in Taiwan Since the Lifting of Martial Law."  (August 1993)

Gwo-Chauo Yu.  "China, Hong Kong and Taiwan: The Convergence and Interaction of Chinese Film."  (May 1993)

David Pierson.  "A Historical/Critical Analysis of the Television Series The Fugitive."  (May 1993)

Eric Northcutt.  "That's Life?: A Short Narrative Film."  (December 1992)

Russell D. Jeter.  "Three Woody Allen Films: The Maturing of a Filmmaker."  (August 1992)

Jon Mark Giese.  "Father Knows Best: One Corporation's Use of Televised Images and Rhetoric of Family and Fairness for Control of Employee Population."  (August 1991)

Jo Ann Streit.  "Death of a Vampire: A Screenplay."  (December 1990)

Professional Activities
Membership in Professional Organizations
· Society for Cinema Studies

· University Film and Video Association

· Society for Animation Studies

Additional Responsibilities

· Editor and Project Coordinator, “Development of Electronic Media Art.”  Research report funded by the Hong Kong Arts Development Council, 2001.

· Guest Editor, special issue of Post Script on Hong Kong Film (Volume 19, Number 1, Fall 1999)

· Manuscript reviews for New Formations, positions, Cinema Journal, The Velvet Light Trap, and others

· Co-Book Review Editor, Asian Cinema (1994-1997)

· Secretary-Treasurer, Asian Cinema Studies Society (1995-1996)

· Co-Editor, Digest of the University Film and Video Association (1988-1994)

· Editorial Board Member, Wide Angle (1988-1996)

· Editorial Board Member, The Velvet Light Trap (1989-1995)

· Editor, Wide Angle (1986-1989)

Issue Themes:

"Film and Photography" (9.1)

"Oshima" (9.2)

"Film Studies/Film Histories" (9.3)

"Andre Bazin" (9.4)

"The Hollywood Studio System" (10.1)

"Film, Music, Video" (10.2)

"The Fantastic" (10.3)

"Industry, Technology, Narrative" (10.4)

"The Apparatuses of Television" (11.1)

"Spectacle and Excess" (11.4)

· Director, Tenth Ohio University Film Conference, October 1988.  

Topic: "Asian Cinema."

· Director, Ninth Ohio University Film Conference, March 1987.  

Topic: "Industry, Technology, Narrative."

· Film Programmer, "A Journey Through War and Peace: A Series of Documentary and Feature Films."  Amon Carter Museum, Fort Worth, Texas, July-September 1985.  (Planned film series and wrote introductory essay, "Truth in Packaging: Notes on Documentary and Fiction in the Movies," in conjunction with Carl Mydans photographic exhibition.)

· Editor, CinemaTexas Program Notes and Co-Director, CinemaTexas, 1979-1982.  (Repertory cinema series, Department of Radio-Television-Film, University of Texas at Austin.)

Selected Administrative Responsibilities and Service Activities 

City University of Hong Kong

School of Creative Media
· Management Group (Co-Chair, 2003-2004)

· Acting head of SCM (2004)

· Program Leader, Master of Arts in Media Cultures (2005-)

· Program Leader, Master of Fine Arts in Media Design and Technology (2002-5)

· Program Leader, Bachelor of Arts in Creative Media (1999-2002)

· Research Committee (2001-; Chair, 2005-)

· Head, Program Planning Team, Master of Arts in Media Cultures (2005-2006)

· Head, Program Planning Team, Master of Fine Arts in Media Design and Technology (2000-2001)

· Facilities Planning Committee (Chair, 1999-2000; Member, 2000-)

· Staffing Committee (2000-2007)
· Graduate Studies Committee (Chair, 2001-)

· Undergraduate Curriculum Committee (2001-)

· Recruitment Committee (2005-)

· Multiple faculty and staff search committees, (Chair/Member 1998-)

University
· Board of Graduate Studies (2000-)
· Committee on Taught Postgraduate Programmes (2002-)

· Research Committee (2005-)

· Committee on Research Degree Candidature (2005-)

· Quality Audit Task Force on Postgraduate Programmes (2007-)

· Steering Committee of Planning for Four-year Normative Degree Structure (2005-6)

· President’s Task Force on the Future of the University (2001)

· President’s Task Force on the Management System of the University (2002)
· Approving Committee for Initial Assessment/Substantiation of Appointment/Re-appointment of Academic Staff at Associate Professor (Scale A)/Principal Lecturer Level & Below (2004-2007)
· Committee on Reappointment (FHS) (2002-2005)

· University Press Committee (2003-2006)

· College Board (1998-2000)

University of North Texas

· Coordinator of Graduate Studies, Dept. of RTVF (1991-1996)

· Acting Chair, Dept. of RTVF (Summer 1992)

· Teaching Fellows/Teaching Assistants Committee (1995-1998)

· Visiting Lecturer Series Committee (1994-1997)

· Graduate Program in Women's Studies Planning Committee (1988-1990)

· Faculty Adviser, Chinese Student and Scholar Association (1994-96)

· Faculty Adviser, Korean Film and Broadcasting Student Association (1994-96)

·  Library Representative, Dept. of RTVF (1988-1996)

Community/general
· Member, Public Affairs Forum (Home Affairs Bureau, Government of the Hong Kong  SAR), 2005-
· Selection panel, Sir Edward Youde Memorial Fellowships/Scholarships, 2001, 2002, 2004
Grants and Awards
· “Development of Electronic Media Art.”  Co-investigator.  Research funded by the Hong Kong Arts Development Council, 2001

· Fulbright Teaching/Research Fellowship (Hong Kong, 1996-97)

· Professing Women Award, Univ. of North Texas (1994 and 1995)

· Junior Faculty Research Grant, Univ. of North Texas (1989)

· Special Library Endowment Fund, Grant, Ohio University (1987 and 1988)

· Course Development Grant, Baker Peace Studies Program (1987)
Publications
Book Chapters
“Making Do and Making Meaning: Cultural and Technological Hybridity in Recent Asian Animation.”  East-West Identities: Globalization, Localization, and Hybridization.  Eds. Jan Walls, David Hayward, and Emilie Y.Y. Yeh.  Leiden: Brill Academic Publishers, 2007.  315-328.  

“Home, Migration, Identity: Hong Kong Film Workers Join the Chinese Diaspora.”  Between Home and World: A Reader in Hong Kong Cinema.  Ed. Esther M.K. Cheung and Chu Yiu-wai.  New York: Oxford U P, 2004.  85-100.  

“Life Imitates Entertainment: Home and Dislocation in the Films of Jackie Chan.”  At Full Speed: Mutations of Hong Kong Cinema in a Borderless World.  Ed. Esther C.M. Yau.  Minneapolis: U of Minnesota P, 2001.  115-141.
“Jackie Chan and the Cultural Dynamics of Global Entertainment.”  Trans/National Chinese Cinemas.  Ed. Sheldon Hsiao-peng Lu.  Honolulu: U of Hawaii P, 1997.  239-262.

“Home, Migration, Identity: Hong Kong Film Workers Join the Chinese Diaspora.”  Fifty Years of Electric Shadows.  Ed. Law Kar and Stephen Teo.  Hong Kong: Urban Council, 1997.  126-135.  (Chinese and English versions)  

"Discreet Projections: The Intersection of Cinema and Video."  The American Cinema. 3rd edition.  Ed. Donald E. Staples.  Washington DC: Forum Series, 1991.  405-416.

Refereed Journal Articles
“Romancing the Rotoscope: Self-reflexivity and the Reality Effect in the Animations of Jeff Scher.”  Animation: An Interdisciplinary Journal 2.2 (2007).  111-127.
Wu Weihua and Steve Fore, “Flash Empire and Chinese Shanke: The Emergence of Chinese Digital Culture.”  Animation Journal 13 (October 2005).  28-51.
“From Rock Kids to Beijing Bastards: P.R.C. Youth Subcultures on Film before and After June 4.”  Screening the Past 18 (August 2005).  Available online at http://www.latrobe.edu.au/screeningthepast/firstrelease/fr_18/SFfr18a.html 
Zhenzi Wang, Steve Fore, and Zhi-Qiang Lu, “Facing the Challenge: Chinese Television in the New Media Era.”  Media International Australia 114 (February 2005).  135-146.
"Hong Kong Movies, Critical Time Warps, and Shapes of Things to Come." Post Script 19.1 (Fall 1999).  2-9.

“Time-Traveling Under an Autumn Moon.”  Post Script 17.3 (Summer 1998): 34-46. 

"Golden Harvest Films and the Hong Kong Movie Industry in the Realm of Globalization."  The Velvet Light Trap 34 (1994): 40-58. 

"Tales of Recombinant Femininity: The Reincarnation of Golden Lotus, the Chin P'ing Mei, and the Politics of Melodrama in Hong Kong."  The Journal of Film and Video 45.4 (1993): 57-70.  

"'America, America, This Is You': The Curious Case of America's Funniest Home Videos."  The Journal of Popular Film and Television 21.1 (1993): 37-45.  

"Howard Hughes' 'Authoritarian Fictions': RKO, One Minute to Zero, and the Cold War."  The Velvet 
Light Trap 31 (1993): 15-26.  

"Lost in Translation: The Social Uses of Mass Communications Research."  Afterimage 20.9 (1993): 8-11.  

"The Same Old Others: Lonesome Dove, the Western, and the Lingering Difficulty of Difference."  The Velvet Light Trap 27 (1991): 47-62.  

"Kuntzel's Law and Uncommon Valor, or, Reshaping the National Consciousness in Six Minutes Flat."  Wide Angle 7.4 (1985): 23-32.

"The Perils of Patriotism: The Combat/War Film as Genre and Southern Comfort as Generic Self-Immolation."  The Australian Journal of Cultural Studies 2.2 (1984): 40-60.  Available online at http://info.ccs.curtin.edu.au/AJCS_journal/J2V2/J2V2The%20Perils%20of%20Patriotism%20-%20The%20Combat%20War%20Film%20as%20Genre.htm   
Non-refereed Journal Articles
23 essays for CinemaTexas Program Notes, 1978-1983.  Available online at http://www.cinematexasnotes.com/ (my favorites are Home from the Hill, Man of the West, Kiss Me Deadly, and Laurel and Hardy’s Big Business)
Book Reviews
New Chinese Cinemas: Forms, Identities, Politics.  Ed. Nick Browne, Paul G. Pickowicz, Vivian Sobchack and Esther Yau.  Asian Cinema 7.1 (1995): 52-54.

From Hanoi to Hollywood.  Ed. Linda Dittmar and Gene Michaud.  Film Quarterly 45.4 (1992): 43-44.

Other Publications
“Deliberately Mistaken: The Reflective and Imaginative Exploration of Creative Tools in Reine Wong’s Video Triptych.”  Essay in exhibition catalog, “Take a ST/Roll: Donut Fantasies in the Wake of the 21st Century.”  Para/Site Gallery, Hong Kong, March 2005.

“Making Do and Making Meaning: Cultural and Technological Hybridity in Recent Asian Animation.”  Conference Proceedings.  International Conference on East-West Identities: Globalisation, Localisation and Hybridisation.  Conference Proceedings, Hong Kong, 2004.    

"Inside/Out: The Ongoing Local, Regional, and Global Adventures of the Hong Kong Film Industry.”  Observations on Hong Kong Cinema.  Ed. Im Hyun-Ock.  Published and distributed at the Pusan International Film Festival, 1997.  (Korean and English versions)

Video Production

Co-writer, Ha Ha Shanghai.  Documentary directed by Christine Choy.  2001.  76 minutes.  Screenings include: Hong Kong International Film Festival; Amsterdam International Documentary Film Festival; Taipei Golden Horse International Film Festival; Asiatica Film Mediale (Rome); Toronto Reel Asian Film Festival; Fukuoka International Film Festival.  Distributed by Filmakers Library (http://www.filmakers.com/indivs/HaHaShanghai.htm). 

Conference Presentations, Seminars, and Speeches

“McDull, Hong Kong, and Contemporary Animation.”  Seminar: 1997, Before and After.  Hong Kong Film Archive, August 2007.  (invited)

“Notes on the Archaeology of Computer Animation: Vanderbeek and Knowlton in the Realm of ‘Art and Technology’.”  Society for Cinema and Media Studies.  Chicago, March 2007.  (refereed)
“Romancing the Rotoscope: Self-reflexivity and the Reality Effect in the Animations of Jeff Scher.”  Society for Cinema and Media Studies.  Vancouver, March 2006.  (refereed)
“Nomadic Vision:  Disorientation, Proceduralism, and the New Animation Paradigm.”  Respondent.  Hong Kong/Hollywood at the Borders: Alternative Perspectives, Alternative Cinemas.  Hong Kong, April 2004.  (invited)
“Realism, Hybridity, and the Question of Representation in Contemporary Animation.”  Society for Cinema and Media Studies.  Atlanta, March 2004.  (refereed)

“Making Do and Making Meaning: Cultural and Technological Hybridity in Recent Asian Animation.”  International Conference on East-West Identities: Globalisation, Localisation and Hybridisation.  Hong Kong, February 2004.  (refereed)
“Ripley Redux: Alien Resurrection and the Contemporary Genetic Imaginary.”  Society for Cinema Studies.  Denver, May 2002.  (refereed)

“Which Way to the Globe?”  Participant in seminar held in conjunction with the Hong Kong International Film Festival.  April 2000 (invited)

“Hong Kong and Hollywood.”  Panel respondent.  The 2nd International Conference on Chinese Cinema.  Hong Kong Baptist University.  April 2000 (invited)

"Hong Kong Teenpix of the 1960s."  Society for Cinema Studies.  Chicago, March 2000. (refereed)

“’Products of Our Highly Civilized and Industrialized Society’: Hong Kong in the Sixties, the Ah Fei Phenomenon, and Lung Kong’s Teddy Girls.”  Conference on “Changing Images of Femininity in East Asia.”  Hong Kong, September 1999.  (invited)

“West Meets East: Hong Kong in Hollywood.”  Speech and presentation for the Asia Society, Hong Kong.  June 1999.  (invited)  

“Rock Kids: P.R.C. Youth Subcultures on Film Before June 4.”  Conference on Asian Culture at the Crossroads: An East-West Dialogue in the New World Order.”  Hong Kong Baptist University.  November 1998.  (refereed)

"The Disembedding of Jackie Chan."  Society for Cinema Studies.  San Diego, April 1998.  (refereed)

“Inside/Out: The Ongoing Local, Regional, and Global Adventures of the Hong Kong Film Industry.”  Pusan International Film Festival, Pusan, Korea.  October 1997.  (invited)

“Home, Migration, Identity: Hong Kong Film Workers Join the Chinese Diaspora.”  Conference on the Hong Kong Cinema: Fifty Years of Electric Shadows.  Hong Kong International Film Festival.  Hong Kong, April 1997.  (invited)

“Hong Kong Filmmakers Go Global.”  School of Communication Seminar Series.  Nanyang Technological University, Singapore, April 1997.  (invited)  

“The Educational Responsibilities and Options of Tertiary Institutions with Regard to Intellectual Property Rights.”  Conference on Intellectual Property Rights: The Role of Education.  Hong Kong, March 1997.  (invited)

“Jackie Chan and the Politics of Global Entertainment.”  Society for Cinema Studies.  Dallas, March 1996.  (refereed)

"Cosmopolitans and Locals in a Place Called Hong Kong."  Society for Cinema Studies.  New York City, March 1995.  (refereed)

"Senses of Place: STAR TV and the Social Construction of the Asian Information Superhighway."  Ohio University Film Conference.  Ohio University, Athens, November 1994.  (refereed)

"The Gender Politics of Classic Chinese Literature and Contemporary Hong Kong Film."  Conference on Literature and Film.  Florida State University, Tallahassee, January 1994.  (refereed)

"Tales of Recombinant Femininity: The Reincarnation of Golden Lotus as a Revisionist Version of the Chin P'ing Mei."  University Film and Video Association.  Temple University, Philadelphia, August 1993.  (refereed)

"Golden Harvest Films and the Future of the Hong Kong Movie Industry."  University Film and Video Association.  Florida State University, Sarasota, August 1992.  (refereed)

"Lost in Translation: Notes on the Social Uses of Mass Communication Research."  Society for Cinema Studies Conference.  University of Pittsburgh, April 1992.  (refereed)

"The Development of the Hollywood War Film During World War II."  Texas Goes to War Conference.  University of North Texas, Denton, December 1991.  (refereed)

"'America, America, This Is You': The Curious Case of America's Funniest Home Videos."  Society for Cinema Studies Conference.  University of Southern California, Los Angeles, May 1991.  (refereed)

"The Same Old Others: Race, the Western, and Lonesome Dove."  Speech Communication Association Convention.  San Francisco, November 1989.  (invited)

"Walter Benjamin's Wild, Wild Life: The Phenomenon of Aura in Music Video."  Society for Cinema Studies Conference.  Montana State University, Bozeman, June 1988.  (refereed)

"Howard Hughes' 'Authoritarian Fictions': RKO and One Minute to Zero, Hollywood and the Korean War."  Conference on "The War Film: Contexts and Images."  University of Massachusetts at Boston, March 1988.  (refereed)

"What's All This Hullabaloo?  Notes on the Mass-mediated Visual Discourses of Rock Music."  Society for Cinema Studies Conference.  University of New Orleans, April 1986.  (refereed)

"Kuntzel's Law and Uncommon Valor."  Society for Cinema Studies Conference, New York University, June 1985.  (refereed)

"Monday Nights on CBS: It's a Woman's World(?)."  Iowa Symposium and Conference on Television Criticism.  University of Iowa, Iowa City, April 1985.  (refereed)
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